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- OFFBEAT welcomes your feedback and comments on 
articles. Please write letters to the editor c/o CFUV 
FM 102. Please include your full name, address, and 
contact phone number, as we need to check sources 


sometimes. OFFBEAT reserves the right to edit letters — 


for length and clarity. Letters, manuscripts, 
photographs, and graphics are welcome but will only 
be returned when accompanied by a SASE. 
Submissions may be sent to: 


OFFBEAT / CFUV 
University of Victoria 
P.O. Box 3035 
Victoria, B.C. 
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OFFBEAT© 1994 by the University of Victoria 
Student Radio Society. All rights reserved. Offbeat 
is published monthly as a listener's guide to CFUV- 
FM 102. CFUV-FM broadcasts regularly on 101.9 
FM, on cable at 104.3 in Greater Victoria, 
Vancouver Island and the Sunshine Coast, and on 
cable 101.9 FM in Sooke and the Western 
Communities. CFUV-FM 102 is a campus/ 
community radio station that provides alternative 
music to the Island and surrounding areas. We 
presently operate at 2290 watts and are operated 
by the University of Victoria Student Radio Society 
(a registered non-profit organization). CFUV FM 
102 is primarily a volunteer-run organization. 
Funding for CFUV FM 102 is made possible by 
donations from the community, our annual October 
Fundrive, sponsorship revenue, and a percentage of 
UVIC student fees. Offbeat / CFUV FM 102 are 
located on the second floor of the Student Union 
Building on the campus of the University of Victoria. 
Offbeat publishes 10, 000 copies free of charge 
every month and is distributed throughout 
Vancouver Island and beyond. A one year 
subscription to Offbeat (to help offset costs, 
postage etc.) is $20. Cheques or money-orders 
should be made payable to CFUV RADIO. Those 
incarcerated will receive a free subscription upon 
request. Opinions expressed in Offbeat are the sole 
responsibility of the authors, and do not necessarily 
reflect the opinions of Offbeat, CFUV-FM 102, or 
the University of Victoria Student Radio Society. A 
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Dear Offbeat, 


= writing to you regarding the review 


of Blur’s Parklife CD in your November : 


issue. 
Blur is probably the most important in 


all of the UK right now (Oasis and the Boo © 


Radleys included) and | was pleased to see 
that Bruce McGinn enjoyed listening to his 
very. fine album. However, | am a bit 
concerned that Bruce may have recieved a 
head injury hopping around and singing 
the chorus of “Parklife”. You see, this is 
the only way which | can explain his error 
in referring to Blur as a “Manchester 
Quartet.” Manchester quartet? Blur come 
from London, each and every member. | 
don't mean to make Bruce look foolish, but 
Damon does not have a “Manc” accent, 
he has a London accent. In fact, the British 
weekly music press’ primary criticism was 
that Blur attempted to come across as “too 
London working class” on Parklife, when in 
fact, they hail frem the borough of 
Chelsea, the most affluent area of the city. 
I'm not certain whether Mr. McGinn was 


trying to appear knowledgable with the use 


of the word “Manc", which he graced us 
with twice during the course of the review. 
You may be familiar with this British 
colloquialism, Bruce, but you're not nearly 
familiar enough with Blur. Peter MacRaild 
Peter: 

When you're old and bitter, you are 
going to look back at the good ol’ days of 
the 1990's and say to yourself, “Gee, | wish 
| actually did something constructive with 
my time than fire off letters about inane 
trivialities..” Peter, | truly believe you 
should get out more. Perhaps you'd like to 
review a gig or two forus? _ Keith Powell 


The following letter was sent to the 
anarchist cafe which airs everySaturday 
Night from 1am to 3am on CFUV: 


Anarchist Cafe: 

ou 2 are PATHETIC! How fucking dare 
ce call yourselves “Anarchists” ?!? | 
finally get round to catching your program 
and instead of anarchism it is merely a 
ninth-rate rehash of every bullshit 
collectivist platitude ever spewed up... 
Since you obviously don’t know what an 
anarchist is, | will tell you that despite 
differences they are united by their 
distrust, fear, suspicion and hatred of 
Gov't involvement in their lives, because 


Maogozine 


they know that even with good intentions 
it almost always ends up malign-you 2 on 
the other hand obviously spend most of 
your waking hours whining for 
government meddling in lives to be not 
only maintained but increased !!! For all 
their simplemindedness and redneckism, 
the Reform MP's you so revile are (at least 
in some individual cases) far closer to the 
anarchist spirit than you...As you are 
doubtlessly strong supporters of forcing 
truth in corporate advertising, might | 
suggest you practice what you preach, 


rename your stupid, pointless, obsolete 


show “the Atavist cafe"? J. BTFSPLK 
Dear J. 

Not: only are your comments offensive 
they are also incredibly inaccurate. To call 
Reformers closer to anarchism than your 
ever loving co-hosts Amanda and John- 
Henry reveals your total ignorance on what 
anarchism is. Reform MP's are Laissez-faire 
capitalists. They are not anarchist and 


“never could be, anarcho-capitalism is an 


oxymoron. You obviously do not know 
what an anarcho-syndicalist is, and maybe 
you have never read anything about the 
Spanish Civil War, so to sum it up (with 
apologies to those who lost their lives and 
deserve better): Anarchists of all stripes 


. (syndicalists, anti-authoritarians, and even 
some radical socialists) fought against 


Franco's fascist troops to liberate Spain. 
Franco shared a lot in common with the 
Reform MP's you embrace. Anarchism is 


not only about smashing the state it's also 


about setting up viable alternatives, and 
yes some of those alternatives are the 
collectivist platitudes you so easily dismiss. 
If you are such a TRUE anarchist then why 
are you unaware of anarcho-syndicalism 
and the difference between laissez-faire 
capitalism and anarchy? Maybe you are an 
anarchist, but for you to decide that we 
aren't is contradictory, maybe you should 
join the Reform party and you can shoot us 
when they come to power and they want 
to eliminate dissidents. It's obvious that 
your narrow world view would 
compliment the Reform Mentality. We 
believe that dialogue with all anarchists is 
desirable but blindly attacking us on the 
basis of one (or even less, part of one) 
show is quite a narrow scope. Perhaps you 
could have called and discussed the issue. 
Instead you allign yourself with the Reform 
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Party. The cafe discusses a wide range of 
issues including our personal definition of 
anarchy and others as well. Coming out 
and attacking us does not further the 
debate it stifles it. Whose side are you on? 
If it's Preston and Company's then you are 
no ally of ours and the revolution will 
sweep you out along with all the other 
liberatarians capitalist. Who cares if you 
sign your letters with a circle A, capitalist 
liassez-faire scum is just that, no amount 
of semantics will change that fact. — 
Yours Truly, Amanda & John-Henry 
the @narchist cafe 


Editor: 


aving missed Trigger Happy when 

they played, | cannot comment on 
whether or not the things that singer Al 
Nolan said “kicked major ass," as you 
reported, even though | heard the contrary. 
This letter instead is in response to the 
sentiment that you conveyed in your 
Lettitor in the November issue (volume 8, 
Issue 9). Counter-culture can “subvert and 
neutralize" as well as mainstream culture 
can, and Maximumrockandroll-esque terms 
like “The Man" and. “Them” are the first 
indications of one who has bought into the 
us vs. them mentality. This mentality is also 
reflected in your reference to those who 
are “within” the college rock ideal in 
regards to Our Lady Peace and Moist. Not 
liking these bands is one thing (and a 
feeling that | share), but saying that those 
who are “within” the counter-culture ideal 
should know better than to classify Our 
Lady Peace and Moist as alternative is 
elitist to the Nth degree. For one who 
claims to not like labels, you evidently feel 
fine applying them. 


Nobody questions ‘whether or not you _ 


were going to gigs in ‘75, we only question 
whether or not you go to gigs now and 
laugh at those who weren't going to gigs in 
‘75. |f you were as unconcerned for 
people's opinions as you claim to be, you 
would not propagate the “I'm-cooler-than- 
you-because-this-band-!'m-listening-to-is- 
more-indie/punk/college-rock-than-the- 
band-you're-listening-to” type of mentality. 
Otherwise, it was a good issue, and, as 
always, an avenue for relatively free 
expression. 

thanks: Scott W. Gray, Music Director 

of CFUV FM 102, aka The Enunciator 
(Ed Note: Scott was former co-editor of 


BODY MODIFICATION 


OFFBEAT and the face you see on the ee) - 
“Beat Off” stickers plastered all over this 


fine city) 


Dearest Enunciator: 


At the risk of this coming off as an .% 


> 6. hae 


incestuous CFUV love-in, | think | should ae 


make a few comments regarding your 


letter. 


| think you may have misinterpreted ie 


some of the things that | said in last 
month's Lettitor: The first thing is | meant 
that, as a band, Trigger Happy “kicked — 
major ass" because they did. They rocked. 
But what impressed me the most is their 


confrontational attitude toward the — 


audience who looked like they couldn't — 


care less about the music, only about 


getting drunk and laid. Not that those are - 2 


bad things, but when Al Nolan called them 
on it, the response was “Shut up and play 
your tunes!” In other words., they wanted 


Trigger Happy to be nothing more than a a q | 
soundtrack to the wall to wall grope fest = 
that goes on at Harpo's on Thursday — 


nights, and they wanted no part of it. 
As for Moist and Our Lady Peace: There 


is a small (a very small) possibility that — 
those two bands may be full of integrity 
and morals and all that stuff we respect in 
- the underground, but when bands like 
them spring out of nowhere, and no one in | 
the scene knows who they are, and they — 
get treated like they're the most radical 
thing since the Sex Pistols, I’m sorry if | get 9 
a little pissed. There's bands who could — 
wipe the floor with Moist, Our Lady Peace — 
(and since we're.*naming names) 
Mushroom Trail and | Mother Earth, but — 
they don't get the exposure or attention — 
they deserve because they aren't taken as _— 
seriously by the music industry because — 
they don't have thesame commercial 
appeal. Maximumrocknroll-esque terms _ 
like “The Man" and “Them” aren't —— 
pursuing an “us vs. them" mentality ae 


because it is indeed a male-based elite that 


is making the decisions on what's cool and: = 


what's not.. Middle-aged men in suits and 
ties are trying to tell the teenage consumer 
what's hip and cool and to question that — 
doesn't mean I'm buying into an — 
adversarial stance. And I'm sorry if yous 
think that that's elitist, but it's how | feel. 

Keith Powell e. 


P.S. The only gigs | went to back in ‘75 was — 
Mr. Dressup. Jeez, I'm not THAT old! & 
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The voice through the receiver was soft and gentle, perhaps framed 
with a touch of shyness...?! And Tired!!! It was Ani DiFranco, the 
woman behind the voice that roar’s your life experiences; the 
woman behind those six albums you've been collecting for five 
years; the woman whose tickets you've held in the palm of your 
hand. My Point? Ani is working overtime!!! While you sit 
comfortably in that “hand-me-down” armchair you managed to 
swangle from your grandparents, listening to music you never 
thought could exist, Ani is overseas touring four countries in three 
weeks: Germany, Switzerland, The Netherlands, and the UK. Upon 
her return, she'll be hitting the recording studio to work on her 
seventh album when Out of Range has yet to collect a year’s worth 
of dust. But then, as Ani's popularity grows every time she's heard, 
it may be hard to even keep her on the shelves...she certainly 
doesn't stay anywhere for too long! Fortunately, days before her 
European departure, Ani was able to spare some time to chat: 


Off: Do you ever get tired of it? 
A: Of touring? Absolutely!! But then we have a lot of fun too! When ever I'm on 
tour | get pretty cranky and think, ‘Oh, | just want a day job’. And then if I'm off 
tour for a few days | lose identity of myself. | get weird and confused.. 


Off: So what keeps you going? 
A: | just keep going naturally, it's my ‘biochemistry’. I'm asically happy and | love 
my life so it doesn't get to me that much. 


Off: Six albums in five years — you've said and dealt with so many issues in your 
music already, do you feel as though you're still creating at the pace you were? 
Are you ever going to slow down? 
A: | guess I'm still pretty much going at the same pace. My first album came out in 
1990 and its 1994. I've got another album worth of material, | just don't have the 
time to record it. | still have a lot that I'm writing, but if and when | do slow down 
~ if it's next week or ten years from now or whatever, | don't obsess about it. The 
great thing about working for yourself is that you just work at your own pace. 
Whatever works! So for me, right now, I'm putting out a few too many albums if 
you ask the people at Righteous Babe Records. They would be really happy if |. 
would just slow down! It's a lot of work for a lot of people. If and when | do slow — 


down it will still be at my own negaeell | have been thinking about scaling back - 
‘course I've been saying that for years (the receiver fills with a'laughter that could 
“only emerge from Ani patna Ican = when I'm dead! 


otf, Are you aware 5 that y you have affected the livek of so many paler 


A Well, | get a lot of. letters. (Ani drops’ the level of her voice; awkwardness | 


revolves around its serene edges as she unfolds the strange relationship between 

her and her fans) Pretty personal letters. | guess because of the nature of what | 

do, people tend to bring my music into their lives and into their bedrooms andinto = 
the dark corners of their lives. It's'as though they have.a very personal experience = 
with me because my music is there with them, It.is.a strange thing to actually be a 
stranger but to have somebody feel as though they. know you and say ' ‘When have - 

you been living my life? When have * you been reading my diary? How could you 

have written this song?’ It's also: really cool in a way: |-want my time on this ee oe 

to be important to myself and have some effect:on the people: around me. 
Likewise, | want to be able to be influenced and affected by other ipa: oH 

It's nice to feel like'a sta of that, arenes italso feeling nee sean 


Off: Is it dificult to establish friends/elationships with. ‘people owned they ‘ 


| have placed you on a pedestal 
A: Yeah...well, t's nicki wae & inipouible: | mean my friends are my friends, and | 
my fans are...it's pretty much impossible to break. down that-barrier! It's like 
hanging out with people after a-show or something — often times.| feel like I'm. 
still on stage and they are taking notes of my every move and every word. so it’s 

not really conducive to any real, meaningful relationships. 


Off: Where do you draw the line? Is it not an invasion of your space? — 
A: Often times it is! People will sometimes steal something from my. dressing room ig 


or offstage because they want to have something of mine. It gets to be weird. It's 


like somebody saying ‘Well, | really like what you do and | respect: you so. much . 


that I'm going to take something of yours’. It can be very strange when people say: __ a 
‘| know you need your space and probably want your privacy, but...". Sometimes | 

feel very objectified! But everything comes with its sacrifices. Life. could be.a lot 
worse! 


eee | Off: When you look back at your music, what do you see? : 
A: Some strange bald chick who's trying to elbow out-space for herself on this a 


planet...and then laughing at it along the way! Been: SE 


H 
5 ae 


A: | don't hens don’ t really think ahiouk it. | don’t really have any. great plans for 
myself, it's not something that concerns me. Mostly I'm just dealing with people . | 
and my environment from day to day, trying to get some communication going. .|. . 
Really, I'm just a workin’ musician! 


Off: How do you view your art as fitting in with the women's movement? 


A: | think that any woman who moves is part of the woman's movement. We are 

all IT!! | think that any woman who makes noise, even if it's just telling your story. 

| see that as what | do...music is my vehicle, but really what I'm doing is telling a 
story! | think that's a really important step for social change and women have 
recognised this. The women's movement has been a lot of story. telling and 
autobiographies: certain women started talking about their experiences and other 
women said ‘Hey, my story is similar...but different! This was what it was like for — 
me...'. We need to know each other's stories before we can take them into 
account. 


cane for the world, or to satisfy anything within ane (A rather tall order | knowl 4 a 
but | couldn't resist!) % 


A: It's almost impossible to answer something that big specifically. | guess | would 
do what I'm doing now, except only better, faster and harder because my 
resources and time are both limited! I'm trying to live my life the way | would hope 
everyone would; to think about something bigger than yourself, keep one eye on 
it and live towards it. Good work is hard work! And shit work is hard work! |'m 
doing something that | believe in — I'll just roll with it!!! 


As Ani ‘rolls with it’, she continues to record, continues to write...and continues to 
make a lot of noise along the way! With a musical form woven with intent, it’s no 
wonder she continues to resonate in the souls of so many people. And when she’s 
done? Perhaps Ani best describes it through lyrics from a track from Out of Range: 
“If He Tries Anything”: 


_. for ten square. blocks 

they're gonna know | dies 

all the goddesses with come up 
to the ripped screen door © 

and say what do you want dear 

i'll say i want inside 


CFUV is proud to present Ani DiFranco at the University of Victoria Centre 
Auditorium on Saturday, January 14,1995. A. | 
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INTERVIEW CRAIG WEDREN? 


SHUDDER TO THI 


Craig Wedren is the lead singer of Shudder To Think. The finest 


rock band in Western Culture. This interview was conducted about 
a half hour before Craig Wedren left his New York City home and 
went on tour to Europe. He was interviewed by Scott W. Gray, 
Music Director extraordinaire, and unflinching host of The Highway 


Of Cool, heard Mondays from 3-5 PM. 


Off: The albums are getting more popular despite the fact that the songs are 

getting less and less conventional. How do you feel about that? 
Craig: (laughter) | feel great about that. If that sort of polar pattern tension wire can 
continue, I'll be pretty psyched. It will feel like a bit of a coup ... and | think it's great. 


Off: Why the jump to the major label (Pony Express Record, Shudder To Think’s 
latest release, is on Sony/Epic, as opposed to the independent label, Dischord), after 
three albums on Dischord? 
C: Just so that we could do more music more of the time. | mean, there were no 


_ problems with Dischord...Oh, | have to say good-bye to my roommate. 


At this point, Craig turns away from the phone and talks to his roommate. For me, 
this honestly seemed to give a more human touch to the interview, but then, 
that's just me. What Craig and his roommate said to each other is none of your 
damn business. 


C: (resuming)...so, we love Dischord, but by its own design, it is limited to a certain 
market, and we didn't ever want it to be limited. 


| Off: So are you no longer a college rock band? 
C: | don't know if we ever were. | think we are pretty much the same band as we 

have ever been. You know if we were a college rock band.:.God, | don’t 
know...we were on Dischord, not by default, but just because we were in 
(Washington) DC, ‘and lan and Jeff who run Dischord like our music. We've never 

really been a staunchly political, or DIY flag waving band, its always been more 

about the music that we play, and Saale eet continues to be Gee case, panid if 

not, then | suppose: ee changed: fi GRU NBD OL Yeo DIGh Taine Oae 


a Off: Why are 90% of the people at rock shows small-minded dorks? 
_ C€: That is an amazing question — something that I'm sure we could write volumes 


and reams of toilet paper about, but they just don’t know to listen, or how to 


ee ise | think that's mostly it, or at least, that's not wit “ are there. 


- Off Well, getting to the cisliapiatiotiza question, which logically follows, you had 


_ two bottles thrown at you when you played. The first one missed, and the second 
one hit you. The first question is: does this happen often? 
C: Not often, but it has ae Se before. | 7 


Off: How do you feel about how slow the security reacted at Lollapallooza? 


-C: | sort of felt like there’s more fun ways of dealing with people like that than 


muscle, so it didn't...| don’t know (laughter)...1 don't look to the security for 
protection — | don't think anyone does, at this point. | really wasn't thinking about 
that, | was just like, ‘What, who did that?’ you know? and then it turned out, as it 
usually does that it's not even a coherent reaction to the music or the show, it's 
just someone who's really wasted. And they don't even know what they are 
doing, and it's pointless to fight that because there’s no recourse that I'm sure of. 


Off: So Shudder To Think gained notoriety in the mainstream media after you 
2 played a show naked. 
C: (groans) yes. 


Off: How do you feel about that? 
C: | felt fine about it at-the time, but in retrospect, | wish it would go away. Not 
that | regret it, it’s just that I'm shocked at how much value people have placed on 
it. It's so unremarkable. 3 


Off: How was the reaction amongst people that know you? 


C: My friends who know me thought it was funny, or that it must have been fun, 
or that it was silly. Except my family, who were like: “How's that going to effect 
your image, you gotta start thinking about these things, it may have negative 
repercussions, it may effect your relationship with Epic, and what about your 
career?” 


Off: Okay. Back to Lollapallooza again. It’s been said by more people than just 

me that Shudder To Think and Stereolab were the best moments of Seen ee 
C: Wow. That's great. | think it's hard to get music across to that huge’ an. : 
audience in those kinds of venues, but given that, | feel like this past summer's . 
Lollapallooza was definitely the best one that there has ever been. | feel like it was 
the most consistently strong. At almost any hour of the day, | was interested in 
something that was going on. Whether | loved it or not was dependent on the 
day, dependent on the performance, on my mood, which it always does. Of 


- Course, on a level like this, you lose some energy, and intimacy, because it is so 


huge. But | think that given the nature of the beast, it's a pretty friendly show. 


ah 


Off: There was a basketball court set up at the show | was at (Vancouver). 
Did you play sports in High School? 
C: In High School? No, | sort of avoided them. | swam a lot, but never 
competitively. | sort of shield away after seventh and eighth grade. | played 
football in seventh grade, but | was just more interested in girls, so | flaked, and 
got kicked off the team. . 


Off: Did you get beat up a lot in High School? 
C: Um, yeah (laughter). Not in 1 High School, actually, in Junior High School. | had 
some bad experiences. | would go out, and at the time there was no—um...! hate 
to use the word Alternative—! was sort of an anomaly where | lived, and a lot of 
particular knuckle-headed guys, who we were talking about before-hand, who are 
often in the audience nowadays, would often lash out for lack of any direct form 
of communication. Actually, | guess it doesn't get much more direct than that. 


Off: Well, at least nothing constructive. How do you feel about the fact that 

people who would beat you up at one point are now in your audience. Not 

necessarily chucking bottles at you, but that you are e playing to them? — 

C: | think it's = and I'm a little bit wary of it 


Off: So you use a lot of falsetto vocals in your songs, and there aren't many male 

singers who do this. Was this just something that you came up with, or is there an 

| influence behind it? 
C: | think the reason it came up is because: | would want to sing certain melodies 
and usually with so much amplification, my lower register, which | don't think is as 
strong as my upper register, it just wouldn't cut through. | wouldn't be able to 
hear it so | got use to using my epee Sok jest ye) > that my vocal melodies could 

be heard. eee | | 


_ Shudder to Think continued on. page ? 
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1284B GLADSTONE AVENUE 
VICTORIA, B.C. V8T 1G8 
604 381 2928 


is looking for original 
artists and bands 
interested in recording 
and distribution of 
their music. We want to 
promote some of the 
excellent local talent 
that exists in Victoria 
and will work to 
distribute your material 
to the ignorant masses. 


Please submit tapes of 


your best material along 


with bio information to 
Curved Air, 1284B 
Gladstone Avenue, 
Victoria, B.C. V8T 1G6 


Tapes are non- 
returnable except with 
a self-addressed 
stamped envelope. 


Be As It May 


by Sledglie-Anne & “Fast Greg” 


ith all the’ good bands in Victoria, 
VWVici have to wonder why Banana 
Royale was picked to go on before Be As It 
May who were in turn opening for 
Lummox and Shut Down during Monster 
Mosh ‘94 at the Leonard Da Vinci Center. 
B.R. relied on the tired old formula of 
dressing and acting foolishly on stage 
while emitting senseless cacophony. It's 
been done too many times before to even 
be worthy of serious attention. 

Be As It May on the other hand 
showed promise in their opening songs 
which consisted of “Vampira”, a heavy 
fast paced tune about a vampiress’ 
dastardly exploits, along with a couple of 
good instrumentals. Unfortunately, they 
were rudely interrupted by a drunken geek 
who jumped up on stage and started 
flinging himself about, and proceeded to 
knock a mic stand into the lead guitarist. 
At which point the drummer leapt out 
from behind his kit and threw the loser to 
the ground as security looked on stupidly. 
Only after the interloper had. been 


subdued did security remove him from the 


premises. To our disappointment, Be As It 
May elected to not continue with their set 


and promptly left. 


However, we were lucky enough to 
catch them at The Rail at the on November 
9. This time we were able to enjoy a full 
set, interrupted only by applause and 
cheers between songs. For a new band on 
the scene in Victoria, Be As It May has a 


Attention Tes a 
Birthday Parties! S 


professional approach towards their music, 
in that they take their playing seriously. 
The two instrumentals included in the set 
were not the boring time filler bands often 
rely on to flesh out their sets. Instead they 
were interesting pieces, one of which 
included vocal accentuations by the 
drummer, whom we were told is called 
Chainsaw. This is according to the lead 
guitarist Sammy Wax Off, who along with 
bassist and vocalist Ali-sin Sin. Sin. Sin. Sin. 
are the power trio Be As It May. Power trio 
in this context is not a cheesy label, but an 


accurate description of their forceful 


playing. The unusual stage names they 
have chosen for themselves seem to oddly 
complement Sammy's vampish apparel 


-along with Ali's sexy bohemian outfit. The 


drummer, who would be more aptly 
named. Jackhammer due to his extremely 
forceful playing (i.e. doesn't need his drum 
kit miked), is content to glare out from 
behind the drums and provide vocals for 
some songs as his long grey hair clings to 
his sweaty forehead. Yes, grey, asin 
Chainsaw is Sammy Wax Off's father. He is 
in his 40's while both Sammy and Ali are in 
their early 20's. Their set included many 


- good numbers such as “Yes Dear", written 


about an abusive husband who often 
partied through the night, and “Private 
Hell”, a painful and gripping account about 
the death of Sammy's infant son, along 
with such acidly accurate numbers like 
“Government Hate Mail” and “Ridin’ Her 
Down" (also the title of their first cassette), 
contrasted with the positive and upbeat 
“Electric Which?" All in all, a very 
entertaining time. A 


tas Two aboard : a 1 365 ft. sailing ship! 


Upstairs i in the Cuckoo's Nest 
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In the Strathcona Hotel, 919 Douglas St. 383-7137 
Start your night off upstairs in the Sticky Wicket. 
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Fundrive Thanks 
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By Fundrive total keeps climbing and climbing. Thankyou to all those who donated to 
Fundrive ‘94 and helped us reach our goal of $15,000. Special thanks go*to Rob Egan 
and the Alive & Dread posse who raised over $2,200 during their fundrive shows. Other 
shows that did well and deserve mention are the Italian and Polish cultural programs and 
Straight, No Chaser (Wednesday jazz). Behind the scenes James Vitti and Teresa McWhirter 
provided essential help to keep things rolling along. 
The winner of the Fundrive Grand Prize of a $500 shopping spree at HMV was J.W. 
Barber-Starkey. Congratulations, J.W.! CD draw winners were Brett's Bicycle Base, Allan 
Cristaal, Sonia Poluch, Kevin Sebastion, Jackie Varon. 


Jess’ Grandma 
Blink 
Monica 
Ray and Elaine 
Mr. Hautakoski 
Sandra L. Acker 
Michelle Agostinelli 
Peter Alton 

Ken Alton 
F.G. Anonymous 
Antonino Azzara 
Ara Balabanian 
John Balogh 
J.W. Barber-Starkey 
Fred Barnes 
Salvatore Barresi 
Allan W. Bean 
Barbara Blair 
W.E. & Hanne Blomgren | 
_ Alex Bodo | 
Michael Boulger 
Tim Boultbee 
Robin Boyd 
_ Stewart & Susan Boutilier 
Bruce Brackney 
Marilyn Branco 
Sue Brown 
Ronald Brox : 
~ Robyn Bryson-Leitch 
Brent Burbridge 
Nathan Burger 
Jim Buyse 

Kelly Cabrera 
Coco Calderhead .; 
John Callender 
‘Kim Cameron 
Phyllis Cameron 
Mary E. Carlson 
Marnie Caron 
Tim Chan 

Ron Cheffins 
Sam Chow 

Dr. Robert Clark 
Lee-Anne Clarke 
Dara Clayden 
Linda Cliff 

Jon as Aen 


Vera Colley 
Rosalinde Maria Compton 
Kevin Cook.. 
Scott Cook 
Anne Cooper 
F.D. Cooper 
Nick Coopey 
Tim Coopey 
Allan Cristaal 
Elizabeth Cretney 
Dorie Crockett 
N. Ross Crumrine 
Driven Curran . 
Susanne P. Curfi 
Fatima Da Silv 
Taania Dancer 
John Davies 
Ella Davis 
Dorien Dellabough 
Mario Dellicarri 
Chris DeMarchi 
Mike Dempsey 
Radhike Desai 
Cassie Doyle 
A.R. Dregson 
Robin Drodge 
Dennine Dudley 
Rosit Dworschak 
Luke Eades 
Rob Egan 
Mary Anne Ellens 
P. Gillian Ellis 
Brian Emigh 
Marion H. Fedoruk 
Roberta Fellows 
Rodney Fieldhouse 
Darko & Stana Filipi 
James W. Fisher 
Kyle Fogden 
Mark Fournier 
Beatrice Franchetti 
William Frederick 
Esme Friesen 
Gordon Fulton 
Derek Gale 
Randy Garrison 
Randy Gelling 


Chic Hall 
Tom Hall 
Lucy Hall-Patch 
Judith Hall-Patch: 
Bob & Claire | 
John-Henry Harter 
Gregory Hartnel 

Sharon Hazelwood - 

R. Alan Hedley 


Tuula Heikkila 
Andrea Henning 
Barbara Henoch 
Emmanuel Herique 
Kari Hewett 
Shirley Hewett 
Taimi E. Hindmarch 
J. Tyler Hodgins 
Karen L. Hodgson 
Phil Hoover — 
Myrna Howard 
Jess Howard 

teve Hughes 
avid Hume 
\ibert Hurd 

ukat Husain 

oy K. Illington 
elly Irving 
‘Roland Isaacs 
Marilyn Jackson 
Toby Jacques 
Matt Johnson 
Leslie-Anne Jones 
P.J. Jones 

Becky Julseth 
Julian Karas 
Allison Kemble 
Zoe L. King 

Freya Kodar 

Ewa Caputa-Korzeniowska 
Matthew Kowalyk 

Carolyn Kowalyk 

Alex Kozak 

El. Kubica 

Simo O. Laitenen 

Jackieu Laloge 

Zach LaPerriere 

David J. & Yvonne Leeming 


Sean Lunny 


~ Phyllis MacLeod 
Lisa MacPherson 
Duncan & Marie Macrae 
Curtis Magnuson 
Jacquie Main 
Isabell Mainaric 
David Margolis 
~ Lloyd Martin 
Rod & Marilyn McCrommon 
Clea McDougall 
Judith McDowell 
David Mcintosh 
Allyson McKay 
Robert McKechnie 
Kristen McKenzie 
_ Chris & Carolyn peer herson 
Mike Meeve 


E. Denise Morettin 
Dave Morgan 
Eric Morten 
Andrew Musgrave 
Monique Nahulak 
Cora Nash 
Cathy Nash 
Lesley Neilson 
Christine Neilson 
John Neilson 
Lauri Nerman 
Erv Newcombe 
Ken Newell 
Denver Nixon 
Linda & David M Nonen 


Brian Pareis © 

Lisa Parker 

Kate Pasieka 

Phyllis Paterson 
Miles & Dorothy.Pau 
Joseph Percival . 
Holly Percy 
Mike Perkins 
Paul dev oe 
Casey Picket 
Jim Pine 
Gordon Pinsent 
Colin Plant 
Jurgen Pokrandt 
Judy Pollard 
Alexandra Poluch 
Michael Poplawski 
Bev Proulx 
Michele Pujol 

_ Sheila Rabillard 
Judith Radford 

Rob Randall - 


Keith Randall 


Lenore Rankin 
Val Rawlings 
Soledad Reeve 
lan Reid 

Felix Reuben 
Mark Richardson 
Maija Rislahti 
Angelo Rizzo 
Jack A. Roberts 
lan Robertson 


Elliot Rosenblatt 
Bob Rowlands 
Ryszard Rudzki 


Dan Sereda 
Isabelle Sevrain 
Winifred A. Sewell 
John Shandro 
Catherine Shewchuk 
Caroline Shiu 
Jeffrey Schupp 
Anne Simmons 
Allison Sivak 
Roger Smeeth 
Allan Frederick Smickersgill 
Robin Smith 

Peter Smith 

Derek Smith 

RD Soebagio 

Jean Southey 
Shane Sparks 
Eloise Spitzer 
Doug Sprenger 
Ray St. Arnaud 

V. Stevens 


Greg Stewart — 
Florence MacDonald ~~... Keitha Stockla 


Unnie & Olav Thyv 
Micheal Timney 
Richard Tolman 
Cameron Tough 
Peter Tough 
Guido & Maria Trozzo ’ 
Dmetrios Tsimon 
Judy Tsimon 
P. Tuominen 
Ray Turner 
Marek/Bozena Ulanowski 
Terri Upton 
Jan Van Klaveren 
Gerredina Van Klaveren 
J. & |. Van Klaveren 
Jackie Varon 
P. Verin 
Hugh Wade . 
W.D. & Keitha Walsh 
Lara Weaver . 
Jaqueline Wedge 
Yvette Wells 
Tony Westlake 
Jason Wiggins 
Claudia Wilimovsky 
Tony Winchester 
Vanessa Winn 
Christine Winn 
David Winn 
Stephen Winn 
Heidi Wurmann 
Deborah Yaffe 
Amanda Yates 
Ethan Young 
Devin & Karen Young 
Anita Zaenker 
Adam Zielinski 
Robb Zuk 
Brett's Bicycle Base 
Daesyn Consulting 
Delphic Enterprises 
Tangri Chiropractics 
Mario's Imports 
White Eagle Pol.Assn 
Turtle Express Impor 
Hegg and He 

Smoked Salmon Inc 
Sweet Thunder Record 
Bagga Pasta 
Italo Canadian Cultural Soc. 
Artifacts, Redamations & 
Design Associates A 
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> Shudder to Think continued from page 5 


Off: When will Shudder To Think break up? 
C: | don't know. That's interesting because | would have thought that it would have 
broken up by now. It just seems to have its own life and heartbeat, and no matter 
what we plan and anticipate, it just seems to chart it's own course, which | think is 
much more interesting. Shudder To Think got together just before 1987, and | went 
away to college in 1987, in New York, so we didn’t even think it would even 


continue then, and we were like “that was fun," but then somehow, it was 


important for us to keep playing together and it continues to be , which is shocking. 


Off: What's in your rider? 
Gs: Nothing spetial Really bic stuff like water, towels and fruit. On a tour a year 
and half ago, when we were on tour by ourselves, right after we had signed to 
Sony, it was sort of the first time we were like “Hey, let's see if people actually give 
us stuff if we ask for it," and so we asked for a bottle of Jack Daniel's on the rider 
just because it was like “What.would a Rock Band want? Oh, Jack Daniel's.” Not 
like we even drink that much, it was just sort of to see what would happen. 


Off: You see the irony of why I’m asking is because when | was eighteen, a friend 
of mine put on a show in Kelowna, which is where I’m from, that the Holy Rollers 

played at, and their rider had like Jack Daniel's and like eighteen other different 
kinds of alcohol on lists as long as your arm... 
C: Oh my God, that's incredible. 


On For a little college rock band | was pretty impressed. Needless to say, they 
got a couple of cases and that's it. 
C: Right. Exactly, you put what you want and then you settle for what you get. 
But by the end of the tour we had like ten unopened bottle of Jack Daniel's and 
like ten more that just had sips taken out of them. So it was sort of funny. 


Off: And so now you are a Rock Band. 


-C: Yeah (laughter). 


Off: What does the future hold for Shudder To Think? 
C: Hopefully, | don't know. | hope the music that comes out feels as right for the time 
as the music that just came out. We are definitely in a sort of desert zone as to what 
happens next musically, and that's always a really exciting time, if we let it be. & . 
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Smash Box 
Office Hits! 
Now On 


by Teresa McWhirter 


Where: A local beer drinking establishment with enormous amounts of peanut shells on the floor. 

When: Pre-Harpo's gig with Mickey Christ and SNFU. 7 | 

ML ISKE TEL ht ce : Who: Tom G (guitar, vocals), Jason C (bass, back-ups), Kent C (drums, back-ups). 
eager ee S Why: To sit my big fat ass down, drink beer, and delve into the world of rocker men. 


(Dax Disney 


Ei of all, let me tell you what | know about Superfly: fuck all. I’m 
= sorry, journalistic integrity and all that rot aside, | really don't know 
AQT ve i anything about their music. The reason | wanted to do this interview .is 
Ene yp because the reputation of these boys precedes them: the essence of 
~easiop ition stm joa | Superfly pervades the dark underbelly of this half-dead town, it is found 
) i | in the line-ups to dollar draft night, in dimly lit pizza parlors on half-full 

| stomachs, beside you in the pit riding a beer-soaked wave of frantic 
PRICE f4oN ) energy. This is why rock and roll was created, before it was bent over and 

OUR : | penetrated by pinky-ringed corporate sluts, before the cult of grunge, 
S| 6 88 before the Rolling Stones starting diddling Visa, before everyone forgot 
Bie ee that all you really need is a place to jam, a pack of cigarettes and some 


uggested svihones 
ore TOMBSTONE back-up. And from the mount, on stone-cold tablets comes...... 
Justice Is COMING! 
$ . ; ; : 
> Mail-In Rebat | She Superfly Philosophy 
$3 Coupon! Off: Superfly metamorphosized from Crush Corp...so explain the background. 


J: Well, let me tell you... HA HA HA! 


seca attra tania ee nen mae a noe me Sa Sec nS ee ane nt Rt te enna nt ene sa cS i & i Was working for the band members, and | scooped Jason. He was drinking in 
*$5 mail-in offer good November 8 1994, through March 31, 1995. Purchase must be made between November 8, 19 % 


and March 31, 1995. $3 coupon mailed with $5 rebate check. Coupon expires June 30, 1995. Details inside specially their jam space and they didn't like that so they kicked him out. 
marked videocassettes and on in-store display(s). Offers.good in Canada only, Void where prohibited. Pee ie 
a a; : . : ‘ ' . ¥ . t 
+ Eligible Titles: Born Yesterday * Cool Runnings © Guilty As Sin © Iron Will © The Joy Luck Club ___ J: Yeah, that's right. It was a common thread because they didn’t like you. 
__ The Program ¢ The Three Musketeers ¢ Tombstone * What's Love Got To Do With It é 
WALT DISNEY — = @ owsusrone GN 
HOME VIDEO HOME VIDEO 


ad 


T: They didn't like me because | drank too much..HA HA! So, we got this other 
©Cinergi Productions Inc., Cinergi Productions N.V. and Buena Vista Pictures Distribution, Inc. All Rights Reserved. drummer and played together for a year and decided it was time for a change sO 
ps smnabeeesirmniroiee ca we got rid of him, got Kent and changed the name. 


Off: How did your sound change? 
_ T: It got way harder. 


J: We got a real drummer, that's what happened. 
K: It's more fucking to the edge. 
Off: What are the common threads in the band? 


K: Hey, you're drinking my beer. 


? 


Off: Oops. 
J: They're all kinda different 


VICTORIA’S UPTOWN 
VIDEO STORE 


903 YATE S (at Qu a d ra) J: | like cocaine a shooting guns. (General guffaws) 


K: The doob after the first half of our set. 
383-0111 | 


OPE N 7 DAYS A WE E K | Off: If you were to break up, how would you want to be remembered? 
S10 RE HOU RS | i OK: Witha great big stone, laddie. 


Mion ee Thurs Gm ] Ipm T: Nah, we're planning to put this one to work for awhile. 


Fri & Sat 9am - 12 midnite © Sun 10am - 10pm 
NEW RELEASES 


T: Yet kinda the same. 


J: Growing up, | was more of the Iron Maiden heavy metal school. (Bellowing) 
| was a rocker when | was a kid, okay! | admit it! 


Off: What inspires your band? 


J: Anything that doesn't inspire folk bands. 


J: Yeah, we're gonna ride this shit to the end. 


| aa : _ Off: What do you want people reading this to know? 
J: That I'm not flipping burgers at the SUB for the:rest of my life. 


$3.75 a day K: We'll be around for a long time. | 4 
ALL OTHER MOVIES : J: lf you don't like us now, too fucking bad, you're gonna get used to us. 
$2.00 for 3 DAYS. T: We're like a rash. , ~ 


MULTI-DAY RENTALS AVAILABLE 


See eee | Superfly continued on page 13. 
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Kim Linekin: 
. | @ 
by Kevin Cryderman 
Ki" Linekin is an extraordinary Vancouver-based singer, 
songwriter and multi-instrumentalist who graduated 
from U.V.I.C. a few years ago with an English honours 
degree. Her final essay was on the lyrics of Michael Stipe of 
R.E.M. Notably, Kim was a backup singer and 
instrumentalist for Sarah McLachlan on her tour for Solace 
in 1992, appearing with Sarah on the Juno Awards, the 
now defunct Dennis Miller Show, as well as the Sarah 
McLachlan Live CD. Kim won the job by answering an ad 
in the Georgia Strait newspaper which called an open 
audition for female singers and instrumentalists. Kim's 
talents on guitar, violin and piano, as well as her adept 
vocals, landed her the job of playing and singing alongside 
Sarah. Kim credits the tour with vastly improving her skills 
as musician, yet says that the process is “a little like 
hammersmithing." She says the tour was generally a 
positive experience but notes that she never felt cut out to 
be a do-op girl forever. 
Regarding the general female Canadian music scene, 
Kim respects female Canadian artists yet believes that few 
of them are making waves in any sort of controversial 
sociopolitical spectrum: “I think there are too may waifs 
floating around out there." | think that Kim's songs 
attempt to involve feminine empowerment in their ideas 
rather than simply doing a role reversal based on traditional 
male paradigms. In Kim Linekin's song “Tired of Being a 
Man," on her new album Slumming, Kim addresses the 
social and cultural conditioning to equate masculine with 
‘good,’ rather than establishing a divergent path of 
feminine. power. (However, Kim thinks my own 
interpretation of the song as a lament from a transsexual is 


More Than a Doo-Wop Gi 


more humorously interesting.) 

Slumming is a brilliantly eclectic mix of styles in the 
adult contemporary vein with a mix of electric, acoustic, 
and unusual elements mixed in for good measure. The first 
single off the album, “Always Cleaning Up After You,” is 
one of the best songs | have ever heard from a local artist. 
The song features an unusual vocal effect and an 
atmospheric layer of electric guitars, as well as interesting 

_ lyrics that speak to the environmental, economic and social 
burden which has been thrust upon our contemporary 
generation. Kim says that the song arose out of anger and 
confusion at the present state of our society and the end of 
the sexual revolution, as in the line “I can't fuck who | 
want, can’t get a real job, | can’t say anything new...I’m 
too responsible.” Interestingly, Kim says that many of her 
song ideas come to her while she's riding on the bus. 
Nathan Aswell (bass), Allison Russell (keyboards) and 
drummer Jason Deatherage assisted in recording the album 
at Great Wave Studios in Victoria, a newly-established 24- 
track digital studio co-owned and operated by Deatherage. 
The photos on the album were taken by Michele Gould, 
formerly of Lava Hay, who has a solo album of her own 
coming out soon. In 1993, Kim won a New Talent award 
from FACTOR, an organization of the Canadian 
Government which assists new musical artists financially for 
the purposes of recording. Through that grant, Kim 
recorded a demo with the help of Vince Jones of the band 
Ginger. 


GO BUY A COPY OF KIM'S NEW TAPE, SLUMMING, 
AT BETTER RECORD STORES EVERYWHERE 
OR REQUEST KIM LINEKIN ON C.F.U.V.!!! a 
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ROSIE O'SHEA 


“Practicing Silence” 


rawnrg@passport.ca 
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SATANATRAS 


"Eight Ate Hate" 


Also available 


MUNDANE "Seed" 


RANDOM KILLING "Thoughts of Aggression" 
VARIOUS "On The Road In New York" 
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THROBBIN HOODS 
"Ambush" 
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KILLATRON 2000 


TRIGGER HAPPY 
"Killatron 2000" : 


(416) 806-0209 


6 am ROCK 


8 am FOLK: Yvette Poorter hosts The Other 
Folks' Show, while on alternating Mondays 
Dean Mallon hosts the other folk show. 


10 am CLASSICAL: With host Deryk Barker. A 
supplement to November's Wilhelm 
Furtwaengler series: 


Dec 5: Beethoven: Symphony No. 1 Orchestra 
of the 18th Century/ Brueggen Furtwaengler: 
Symphony No. 2 Osaka PO/Asahina 


Dec 12: Messiaen: Quatuor pour la fin du 
Temps Trio Fontenay/Brunner Rzewski: The 
People United. The Composer (piano) 


Dec 19: Tavener: The Last Sleep of the Virgin 
Chilingirian Quartet Stevenson: Passacaglia on 
DSCH The Composer (piano) 


Dec 26: Busoni: Fantasia after J.S. Bach John 
Ogdon (piano) Messiaen: Turangalilia 
Symphony Royal Concergtgebouw/Chailly 


Noon CFUV MAGAZINE: News Weather Sports. 


12:15 pm PUBLIC AFFAIRS: Undercurrents with 
host Dean Mollon brings you issues swept away 
from mainstream culture. 


1 pm GAY/LESBIAN: This Way Out. 
(Syndicated) The international gay and lesbian 
radio magazine covers gay/lesbian issues from 
around North America and the world. Includes 
news, interviews, and features. 


1:30 pm PUBLIC AFFAIRS: Into the Streets! 
With John-Henry and Amanda. Listen every 
Monday to hear people who are in the streets 
- working towards social and political justice. 


2 pm NEW MUSIC: New Album Review . The 
most listenable new stuff. With Bob. 


3 pm ROCK: The Highway of Cool. You 
driving the 18 wheeler filled with ice, 
Scott W. Gray fiddles with the radio. 


5 pm JAZZ: Footprints hosted by Terr 
features musicians who have made t 
on the landscape of Jazz. This 3 hou 
will favor those artists who fit Les 
dictum: “Ah, but can you sing me a $ 
Spot can be heard on alternating Mo 
this time. Listen. 


8 pm CENTRAL AMERICAN: Centro A 
Dia. (Bilingual) News and views, cult 
~ commentary, and of course, music 4 
and Latin America. 


9 pm WOMEN IN MC g Tim 
Victoria's only show on wo heir music. 
We promise the unusual, irreverent, political 
sweet and sour. 


Dec 26: Riot Core! 
11 pm ROCK: Larry Wang Presents. Supports 


liver detoxification, prevents hardening of the 
liver, stimulates liver metabolism, promotes 


ae reviews. MON. 1 30 - 2 pm 


ARTIST PROFILES: Labelled and eke one : 


_ and international musicians and s 
. favourite artist/music featured this 


_ ARTS: Artlet is a four part look ¢ 
: globally. FRI. 41-1:30 pm | 
BLUES & GOSPEL: Rollin’ 


= peeatly mean ‘the latest 


_ DISCUSSION: Alternate Views (syndic 
of our world through diverse sppicee 
oo WED. Le 2 oa oe : 


ENVIRONMENTAL: The Earth. eae 
syndicated series about our Earth, the Cana ie 


and how you can learn to protect it. TUES. 2- 
EVENTS: Only in Victoria / CFUV Prese. 


= whoever comes to visit our town. WED. 2 :30 - - 


- gay radio. program. bnilaing you ‘the ‘ne 
. culture of our i SOrUMUDITY <= with ee . 


- saucy, in-yg 


production of new liver cells. 


1 am LATE NIGHT: Peeing in the Bathtub. 
Don't worry, bed-wetting is not a sign of 
unconscious turmoil, it's only the music you 
listen to. (Rubber sheets are still on sale at the 
cafeteria.) Alternates with Sad and Beautiful 
World. Local poets reading their own work plus 
selections from noted Canadian and 
international authors. 


3 am GUMBO: The Beatrix Potter Impressionist 
Finger Painting Show. “ Truly astounding. Rory 
Tate and PK are so cool.” — Anonymous bribed 
listener. 


6 am ROCK: Come sing with Don Olive and 
friends. 


8 am FOLK: Ode to Ani. We remember folk’s 
political roots and foot-stompin’ drive. The 
revolution is just a folk show away! 


10 am CLASSICAL: Just say Nono. Awaiting the 
revolution? (And aren't we all?) But what can 
we do? Just say Nono? Still coming soon 
(honest!) the Annals of Webern. 


noon CFUV MAGAZINE News Weather Sports. 


12:15 pm PUBLIC AFFAIRS: V/PIRG Media 
Watch. Live from the Bureau of Public Secrets! 
Censored News and other official lies with 
interviews and updat at the hellis going 
on right now. 


1 pm SCOTTISH: 
and Gaelic culture 
Cunni nam 


of Scotland: Music 


, Corsican & 
ion! 


abic, Flamencc 
une in to the music ¢ 
3 pm ROCK: Stud 
pop liberally intersp 
radio moments) co 
Tune in, phone in a 


5 pm JAZZ: 


sy of Scott and Matt. 
n our studio audience. 


8 pm PUBLIC 4 
ime Public ; 


Dang d turn on 
your radio to | er fStand's bitchiest, 
jWeer radio programme. 


issues, music, sleaze and 


News, revie 
gossip. Co 


get you and le queer friends too! 


Scotland with Wally — 


d tune in or we're gonna 


9 pm 20th CENTURY COMPOSITION: 
Infrequency Host Donald Lebland features an 
eclectic mix of composers and improvisers who 
stretch the boundaries of 20th century 
“serious” music. 


10:30 pm ROCK: Punk and an Healthy Mind. 
For students, November is forfiet. However, the 


occasional appearance of a Mothlesssloth may: 


inject a respite of sorts...Alternates with Songs 
for the Misunderstood. 


12:30 am LATE NIGHT: Make a pot of coffee 
and dim the lights- there’ s going to be some 
fireworks. 


3 am GUMBO: Round, round,round:we go: — 


i 4 “ 4 


6 am ROCK: With Cam Tough 


8 am FOLK: Hosts Ken play an eclectic blend of 
local and other folk music, stressing a balance of 
gender, social/personal, and Roe Nnaernetes 
music. : 3 


10 am CLASSICAL: With host Andrea Schwam. 
Noon CFUV MAGAZINE News Weather Sports. 


42:15 PUBLIC AFFAIRS: With host Jana G. and 
DOur issues with Random. 


m DISCUSSION: Alternate Views. Gyndicated) 
ost David Barsamian uses: his widely. respected 
erview and research skills to bring you guests 
J topics the mainstream media doesn't want to 


anscripts. 
Dec 7: Winston Nagan — Bosnia: ‘A Question 
of Genocide © 

Dec 14: Mab Segrest — Backlash: Community 
or Chaos in the 21st Century 

2c 21: Ralph Nader - Corporate Power: 
ofits Before People Pt. 7 

8: Ralph Nader - Corporate Power: 
Before People Pt.2 


Jan 4 : Noam Chomsky - Containing the ~ 


Crisis at Home and Abroad 


2 pm PUBLIC AFFAIRS: Common Ground 
(Syndicated). Interviews with highly-placed 


cFUV @)Fm 102) 


h. See ad about <e aid and.as) 


experts from many fields highlight the 
examination of international affairs and events. 
Produced by the Stanley Foundation. 


2:30 pm EVENTS: Only in Victoria. The Good , 
The Bad and The Ugly, Locally. 


3 pm ROCK: / Wish | was A Rich Man's 
Plaything. Follow the sordid adventures. 


5 pm JAZZ: Straight No Chaser. If you like bop, 
hard bop, ageing baby boomers, pontification, 
or why the CD player will never succeed, then 
tune in and listen. Nabil Fawzi and Luigi Fucotti 
take it away on alternate Wednesdays. 


8 pm RHYTHM & BLUES: Let the Good Times 


Roll. A survey of classic blues n' rhythm. Eric 
Leblanc presents birthday tributes & lots of new 
releases. 
Dec 7: Blind John Davis. Best of 1994. 
Blues/R&B Releases 


Dec 14: Best of 1994 Blues/R&B Releases: 

Dec 21: 9th Annual All-Christmas Blues/R&B 

Show eS 

Dec 28: Best of 1994 Blues/R&B Releases 
10:30 pm ROCK: equity-eclectika... for 51% or 
more varied, female content. Frequent guest, 


Dr. Harion Milliard, will attempt to locate your 
requests. 


12:30 am LATE NIGHT: Knowledge Show Or 
Noknowledge Show. Listen and learn or the 
more plausible listen:and forget all facts. 


3 am GUMBO: The Rouridhouse Show with 
Todd. 


6 am ROCK: Biff! For the-fabbest duds,.the 


spiffiest hair and the sleekest figure this side of 
Memphis. 

8 am FOLK: Folkin’ Around with Keith Malcolm 
features 2 special segments for the kids called 
Malcolm To My Neighborhood. Live performances 
from local artists will be featured in the next few 
months. 

10 am CLASSICAL: With host David Winn and 
Carla Davidson. 


Noon CFUV MAGAZINE News Weather Sports. 
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_ pm for some ear pleasing sounds:’*Tun 


2 pm BLUES & GOSPEL: The Rollin’ n’ T 


3 pm ROCK: Pop- 


_ Excursions, a mix of jazz tr 


42:15 pm PUBLIC AFFAIRS: John Shafer calls 


__ his show Bad News. Tune in and find out why. 


~ 4pm SPORTS: Sports in the Spotlight. Listen as 
_ CFUV’s veteran sports director, and new sports 
_ maniac sidekick, Mike Chilton, present a. show 
interesting to more than just the sports junkie 


crowd. Listen and give it.a try, you won't be | 
~ bored! | 


1:30 pm ADVENTURE: Backroads Adventure 


Radio. Travel the world. Backroads is dedicated 


to the outdoor/travel enthusiast and spans the 


experience spectrum form recreational to high 


adventure. Ice climbing in the Rockies, trekking | 
_ thru Nepal, mountain biking in Baja and more. 


From our sister station CJSR in Edmonton. 


Hour. Eric Leblanc presents one ho 
of mostly repeats. 


Dec 1: Hucklebuck with 
Washington : 
Dec 8: Sequel Records/ 
Dec 15: Bullseye Blues Ré 
Dec 22: Christmas Bles/R 
~ Dec 29: Specialty Reco 
Jan 5: Malaco Records/Ag 


experience the moronic | 
that are the essence of the be 


5 pm JAZZ: One Up, One.D 
two points of view. ONE, that i 
TWO that it be JAZZ. Join Arn 
‘and Art Simpson every other 


are bound to heag sor 
Fliczuk takes -ovi 


n with Sound 
ragtime to no 
time. Alternates with Somethin’ Else, hosted by 
Tom Adams, presenting three hours of hard, 
new and free bop. Make a date to tune in 
Thursdays from 5-8 pm, for some great jazz. 


8 pm ELECTRONIC: Earmeals. Electronic and 
experimental music and sounds with Brian 
Lungar and Agustin Luviano Cordero. 


10:30 pm ROCK: The Anti-Grunge Show. If the 
names Eddie Vedder, Thurston Moore, and Scott 
Weiland make you cringe, | feel your pain. If 
Moist, Sloan and Mushroom Trail compel you to 
take up arms, | support your efforts. Alternates 
with Heavy Flow: Ethan and Kaylar put your 
radio through a grueling workout, pumping the 
heavy chunky dense stuff of your metal dreams. 


12:30 am LATE NIGHT: The All Naked Show. 
Caress the smooth supple sounds of the naked 
experience. 


3 am GUMBO: A Faint Tinge Of Brain with 
Lisadistic. The only place you can hear gross 
stories about peanut butter. Added bonus, the 
only show with ME on it! as 


6 am ROCK: Spot the Loony. Oh God, one 
more day to do ‘til the weekend. Fear not toung 
sprouts! We have the means to strengthen your 
moral resolve, not to mention your suspicion 
that we're clueless. 


8 am FOLK: Acoustic Creek with Tracey 
Summers. You'll hear everything and anything 
from Celtic to African with the occasional lively 
local musician. 


10 am CLASSICAL: Amadeus...and More. In a 
world dominated by grunge and techno, escape 
with Linda's classical hour(s), because Wolfgang 
is way cooler than Kurt anyday. 


Noon CFUV MAGAZINE News Weather Sports. 


12:15 pm PUBLIC AFFAIRS: Level and Dig. 
Every show is a fight against poverty. Different 
weeks tackle specific problems. Interviews, 


‘readings, panels and ‘analysis provide access to 


airwaves for people engaged in daily struggles. 
Hosts are Kelly Gallagher-Mackay and Peter 
Macdougall. 


1 pm ARTS MAGAZINE: Artlet. The Victoria arts 
scene. Interviews with Victoria artists, reviews of 


opening and theater and more. 


1:30 pm COMEDY: Random Frequency. If 
you've ever seen a drunk elephant do stand up 
in front of an entirely nude audience, you'll be 
familiar with Victoria produced Random 
Frequency. 

2 pm PUBLIC AFFAIRS: World of Aboriginal 


Radio. The sounds of freedom for those who 
have been silenced. 


ROCK: The Deadly Kung Fu Mansion. 
erly, The Carnival of Crust. More than any 
this show will make you want to grab 


remember. 
fé:a month, 


rary sounds. Guarantee 
nates. with Eclectic Jaz 


Winnie Wincent Invasion. 
r hostess with the mostess. 
‘ning Ninja” Eng, asks the 
musical qué WVould you like some cheese 
with that hig ed whine? Alternates with 
Escape Velocity. Listen and deluge your ears 
with some of the latest intelligent technological 
music and other scary stuff. 


12:30 am LATE NIGHT: Mixed Metaphor, every 
other Friday, 12:30 - 6 am, with George Hodge; 
30+ minute sets (intro, guitar, trippy, rock, 
country folk, international, bluesy, jazz) 
individually warped for you. 


3 am GUMBO: with TQ. Alternates with Mixed 
Metaphor. 


10:30 pm | 
Twice a 
Chris “Ea 


6 am ROCK: Framed for the death of his pet 
iguana “Shirly”, the idiot ran from the law in a 
four-year search for the dentureless man. 


8 am FOLK/ROCK: Radio Arcadia. Resplendid 
Gerguritations - AC/DC, Pink Floyd, Them, 
Richard Thompson, Joni Mitchell and many 
others served up by folk artists. Hosted by K2 
Anon and Ken. | : 


10 am FINNISH: Pirkko Kiansten and Maisa 
Korhonen host Soitel/laan, a Finnish program 
featuring Finnish music ranging from popular 
modern music to folk and classical. News, 
interviews, and poems in Finnish. 


11 am IRISH: Host Desmond Lynch puts focus 
on traditional Irish folk music from Ireland and 
elsewhere. 


N oon YUGOSLAVIAN: Music and culture from 
the Balkans — a meeting of East and West. 


1 pm DUTCH: Holland Calling. Host Jack 
Brouwer of Radio Netherlands International 
presents a program in Dutch and English for the 
Dutch community. 


2 pm PLAYLIST: Playlist Salad. Only the finest 
musical ingredients get mixed by the rotating 
hosts. 


4 pm ARTIST PROFILE: Labelled and Shelved 
brings you a variety of thematic specials. 
Dec 3 : Rossettes and Raspberries: With Deryk 
Barker and Martin Monkman. A look at the 
newest classical releases. | 
Dec 10: Native Voice:: With Bird. Native 


: whole of SKA! 


wn} [os /r91=15/=|5] 9] 


music, culture and activism 

Dec 17: Ambient Profiles: Q and Nicole 
introduce the leaders and groundbreakers in 
Ambient music. 

Dec 24: Dumela Africa! - Guitar greats! 

Dec 31 Rossettes and Raspberries 

Jan 7: Native Voice 

Jan 14: Ambient Profiles 

Jan 21: Dumela Africa! 

Jan 28: Rossettes and Raspberries 


6 pm REGGAE: Alive and Dread. Roots rocking 
sounds of Reggae and African music. With hosts 
Rankin’ Rob, Mighty Cloud of Joy, Ital Stew and 
Jahnathon. 


9 pm DANCE: Perpetual Motion. Volker's 
melodious synth sotinds. and Corey's stompin’ 
techno rhythms get you dancing every 
Saturday. Alternating. 


10 pm RAP: Spittin’ Rhymes. DJ Hose-A is in 
tha house for an evening of “in yo face” hip 
hop. So tune in, you will enjoy samples from G- 
Funk to gangsta. Peace! y 


12 am GARAGE: Garage Grooves. Whoa 
daddy-o! Every week, Amazing Larry brings you 
brand new 60's punk from around the world as 
well as a variety of “old” garage stompers. 


4 am LATE NIGHT: Anarchist Cafe. What's to be 
done?: Listen to the Anarchist Cafe for seditious 
fun with John-Henry and Amanda as we subvert 
the dominant paradigm and move ourselves 
towards revolution of the mind and body. 


3 am GUMBO: Lounge World. In our ongoing 
attempts to stimulate pineal glands everywhere, 
we're going weekly. That's right. Now YOU can 
experience the tripped out electronic madness 
EVERY SATURDAY NIGHT! . 


am ROCK: With Jason Silvreman. 


Naoyo invite you to tune in to the sound, of 
contemporary Japan (and to their famous 
“One-point Japanese lesson!") |. 


10 am POLISH: Gregorz Gawronski:and: Ursula 
Zielinska prsent an hour of news and music™ 


from Poland, as well as interviews and news 
from the Polish community. 


11 am ITALIAN: /talian Broadcasting System. 
Music and news with Giovann Greco. 


12:30 pm LATIN AMERICA: Postales Musicales 


de Latino-America. Hosts Miguel Alverenga and 


Ri 
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PROGRAMMING MONDAY TO SUNDAY 


Mon Tue Wed Thr Fri 


f 


CLASSICAL 
PUBLIC AFFAIRS 
Sine] som | crsee | sors 
a BLUES & GOSPEL | PUBLIC AFFAIRS 


7-94 


Estevan Baileys present a bilingual program 
offering music, cultural news and interviews 
from Victoria's Latin American community and 
throughout Latin America. 


1:30 pm JAZZ: Guitar Jazz. Host Joe Scarfone 
looks at the world of jazz guitar. ALso, catch 
Joe's Garage featuring local players. 


3 pm METAL: Disciples of Dr. Demento. | 
thought | heard some footsteps. “Poop”, 
“Loop”, “Soup”, Blat... 


4 pm PUBLIC AFFAIRS: From the Blackside. A 
program of easy R & B, with interviews and 
guests from the Black Side, with your host, 
Jonathon Johnson. 


5 pm WOMEN'S ISSUES: Women on Air. 
Feminist voices speaking out. Music, news and 
interviews from the week past, our air time 
turns up the volume on diferent women’s noisy 
silences.Call CFUV 721-8700 with your 
messages or events. 


6 pm JAZZ: In the Mood. A program of jazz in 


- the broadest sense of the word. With host B.J. 


8 pm JAZZ: Peter Lovric's Sunday Night Jazz 
Concert. Put your dancing shoes on with the 
King of ballroom jazz. 


10 pm ROCK/FOLK ECLECTIC: Fish Show. 
What the critics say: “Blew my mind!" 
(knowlton Nash), “Flipped my wig!" (William 
Shatner), “Gave me a woody” (Brian 
Mulroney). Tune in and see for yourself. 


4 am LATENIGHT: Colin and Company present 
a two hour trip of confusion, Rollins and theater 
reviewing. We'll talk about anything as long as 
it isn't politically correct. This is not as bad as it 
sounds, is it? Take it outside, God Boy. 


3 am GUMBO: Untamed music from the wild 
kingdom. & 


Sat Sun 
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‘December Playlists 


LOUNGE WORLD 


Various — 
Trace Europe Express a° + Volume — 


Skylab | 
#1 © L'Attitude — 


Irresistible Force | 
Global Chillage © Rising High 


Solar Quest 
Orgship ¢ SSR 


Sounds From the Ground . 
Telangle EP e ° Universal al Egg 


Various -  . 
In Order To Dance 5e | Ras . 


_ Spacetime Con 1 = nuum _ 


: - Tulsa Shuffle « ‘Sony 


- Blues Queen sylvia SO _ 
Minish Baby | ° Evidence 


8:0 


Mogazine 


Snoop Doggy Dogg 
Murder Was the Case ¢ Death Row 


South Central Cartel 
Gand Stories ¢ Caos 


SPITTIN’ RHYMES 


SATURDAYS 


RAP 


Dr. Dre and Ice Cube ; 
Natural.Born Killaz ¢ Death Row 


Cli-N-Tel 
Concrete Roots ¢ Death Row 


Da Brat 
For All Y'all ¢ So So Def 


10 PM - 


ROCK PLAYLIST 
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Dru Down 
Pimp of the Year ¢ Relativity 


Gang Starr 
Mass Appeal ¢ Chrysalis 


NAS 
One Love ¢ Columbia 


Grave Diggaz 
Nowhere to Run e Gee Street 


Notorious B.1.G. 
The What e Arista 


MIDNIGHT 


Monday - Friday, on CFUV FM 102 


D6 6 om be 


iC: 


JAZZ 


Bobby Previte 
Hue and Cry e Enja 


Ralph Moore 
Who Is It You Are? © Savoy 


Bill Cunliffe 
Rare Connection ¢ Discovery 


Free Trade 
Free Trade ¢ Justin Time 


Shirley Horn 
| Love Paris ¢ Gitanes 


Joshua Redman 
Moodswing ¢ Warner 


Charlie Haden 
Montreal Tapes ¢ Verve 


Ginger Baker 
Going Back Home e Atlantic 


Franklin Kermeyer 
Soloman's Daughter ¢ Evidence 


Scott Hamilton 
Organic Duke ¢ Concord 


VARIOUS 


MON -— FRI 


5 PM-8 PM 
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33 Ar ) Fat Wreckords 4 
342g If | Were A Carpe A&M 
35 Natural Born Killers Nothing 
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» Superfly continued from page 8 
Off: Now | have to ask you the lame questions, ‘cause | ran out so soon. 
am 3 Er, what kind of crowds do you like playing? 
Pa T: We want to play more all ages. The little guys. | VICTORIA'S RADIO ALTERNATIVE 
a Off: Any thoughts on the show tonight? Then we will be able to use 
.. the gift of hindsight. 
= K: Good headliner. 
"__T: SNFU is a good band. 
ey J: And Micky Christ are friends, so it’s always nice to be on bills with bands you can 
party with. 
i Off: What's the best place in the city to drink beer? 
____J:It depends on the day. 
ee. 3 Off: Wednesdays! They’re pretty lame. 
2 __ J: Yeah, but y'know, they have jugs on special at Felicita’s foronly$7.50. = = fF 9 | 
es ss 
e Off: Isn't that Sub Night? a: 
e _ J: No, that's Thursday night and there's no special at Felicita’s but there is a special 
___ at Hunter's. 
ee ; Off: Humpers? | can't stand the smell of cologne from three blocks away. 
| “ae J: Get a few beers in you, ya don't even notice. | gotta keep up on the specials in 
tg case my finances run thin. I'm flipping burgers at the SUB! 
io Off: | keep going back to your connection with the seventies. 
ie Y'know with Superfly all these images keep coming up. 
____T: We live for the wah-wah pedals. 
2 : __K: We live and die by the wah. 
ea | Off: What are your regrets? — . . oo : : £ 
___K: | regret buying a CB when | should've got a ludwig. Ce gaa : 
Es T: We don't really have any regrets. We just wanttogetrocking,§ = “<i as (itll dl 


Pig wtp te 


K: We've got to get better at playing really wasted. 


tiene) Pepi 7 
eee Alors Bis capitis 
sera 


J: Yeah, right..Every time |.come and try to practice that, you guys give me shit. 


T: It's cause you don't plan that. 


Off:: If you put certain elements of each person in the band and put it on low, 


: : | what would be the sediment mixture in the bottom be called? CO N G R ATU L ATI O RY S TO as, a 
=. J: (without pausing) Resin...with a little bit of smoke. 
Off: What's coming out? J O a BA R i 3 R-STA R K E Y 


T: We're putting out a demo next month. We have a live demo out right now. 
WINNER OF OUR 


Off: Any parting thoughts? 1994 FUNDRIVE GRAND PRIZE 


A $500.00 
So, that's it. | don’t know what you expected, but Superfly the band doesn’t need to be analyzed 
because all they want is to drink beer, play music, and have a good time. And if this world wasn't - GIFT CERTIFICATE F ROM HMV 
such a fucked up place, that's all you'd want to. All | ever needed to know | learned from 
Superfly: Keep your taps clean, take back your empties, and party till your pants fall down. & 


J: Are we out of beer? 
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READY OR NOT, 
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IT'S TIME 
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by Theodore Trovt LLC. lL e| 
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by Amy Moffatt 


Pat Banister, Dave Dudley and Tom Stewart formed Furnaceface as a trio in the 
late 80's and before playing any gigs recorded their wickedly funny and funky first 
album “Let it Down”. Within a year of releasing this album the band blazed a 
trail across Canada and became one of the most talked about new bands in the 
Canadian music scene. Then September 1990 rolled around and Furnaceface 
decided it was time to add something new to their sound. The result of this 
decision was the addition of a fourth member to the band, Marty Jones, a 
keyboardist. By the summer of ‘97 the quartet had perfected their playing and let 
loose on Canada their second album “Just Buy It”. Just Buy It attracted the 
attention of Canadian music guru Bob Wiseman who remixed the album and the 
band rereleased it as a CD in July 1992. By October the album had reached 
number two on the National Chart and was poised firmly at the top of the college 
radio charts. | 

Between the release of “Just Buy It" and their new CD Furnaceface released 
two videos “She Thinks She's Fat" and “About to Drown” .But damn it this just 
wasn’t enough...it was a long and painful wait but Furnaceface finally collected 
their creative powers, went back into the studio and recorded their heavenly, 
satirical new album “This Will Make You Happy” which was released in 
September ‘94. 

Furnaceface appeared at Harpos in November on their cross Canada tour 
promoting their most recently released CD “This Will Make You Happy”. Keith 
and | got a chance to do a fairly short interview with Dave Dudley and Marty 
Jones from the band while they waited to get seated at a Mexican Restaurant — 
downtown. 


Off: In speaking to Tom a while ago he mentioned Europe. Do you have 
plans for a Europe tour? 
M: Well it was kind of a big plan of ours but uh..we’re still trying to 
figure out how to do it. 
Off: Has there been any European label interest? _ 
D: Uh, no, not really. We decided we didn't want to do anything until this record ° 
came out and then when this record came out we really wanted to tour Canada 
and, you know, sell as many records and play as many places as we could in 
Canada and then we'll get back and in the New Year we will really buckle down - 
and see what's going on in the U.S. and in Europe. 


Off: How come it took so long for this record to come out? 

M: It took a long time to write the songs and then a fair amount of time-to record 
it. Then, by that time it was the summer and Cargo didn’t want to release it until 
the fall because of other releases that were going on and that’s basically it. It just 
took a long time to write and for a long time we hadn't done anything except play 
and tour and we just had no time to write songs. When it came right down to it 
we realized we didn't have enough songs and we didn't want to release it unless it 
was a good record. It took a while to make it a good record. 


Off: Your new video “Buy Her a Gun” was released a while ago. Is it true that 
you had to sign something saying you weren't pro gun before you video got played 
on Much Music? 
D: Yes 


M: | think they really wanted to be assured although | just don't see how people 
could take it in that way. | guess they thought there was a chance there would be 
some sort of backlash or something. Turned out there hasn't been. 


D: For us there wasn't a problem. 


M: Because it wasn't meant in that way. It wasn't meant in a pro gun way. 

D: Yeah, it's meant as a metaphor. It’s not meant as a literal statement. | mean | 
don't personally think that bands can, unless someone's very close to the edge of 
something, can actually influence people that greatly. | don’t think that the power 
of music can stop a war or start peace or anything like that. But | do think it can 
get people talking and get people interested in things and to a certain extent 
create some sort of conversation. As well, it might get people to think about things 
they normally wouldn't have thought about. But | don’t think you can actually 
change someone's life unless they are really like emotionally on the edge. 


Off: The woman in the video “Buy Her a Gun” comes across so very differently 
from the way woman are usually portrayed in videos. Was that intentional? 
M: Yeah definitely. The woman who was in the video is actually a black belt Tai- 
kwon-do. She's very tough. The director of the video (a friend of ours) was having 
a hard time coming up with an idea for a video. He was racking his brain and he 
couldn't come up with an idea and then his girlfriend said what about a really 
tough woman superhero type. You know just take it in the opposite way. and 
represent a woman completely differently then most videos represent them. You | 
know like as someone really intelligent and totally in control of her life and tough. 
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And we thought oh what a great idea. Then the director went looking for people 
and he just ran into this girl in Montreal and she said she'd like to do the video. 
The funniest thing was the animation. Those panels had been drawn roughly in 
the storyboard and this woman ended up looking exactly like the storyboards. 


Off: Tom in a previous interviews said one of your major goals was to make a 
better record than “Just Buy It”. Do.you've think done that? 
M: We're happier with it. | like it a lot better than Just Buy It, 
D: Personally | don't like listening to Just Buy It. Maybe because I've heard the 
songs so many times because we've played them so much but | really like the 
songs and sound on this album much more. 


Off: With your band getting so high profile now is it helping other Ottawa 
bands? Or do you try to help out other Ottawa bands? 
M: We talk about Ottawa bands a lot so | mean we try to do our bit. 


D: Yeah, we try to do our best to help them out. But you know to a certain extent 
they have to help themselves. 


M: We always talk to club owners about other bands and when we play out of 
town we try to take local bands with us as much as possible. 


Off: “Just Buy It” had a definite theme to it. Is there a theme to “This Will Make 
You Happy”? 
M: | think it is kind of like stories of people's happiness and frustration in different 
situations. So it's all different nt things about how people find happiness or deal 
with the opposite. 


D: But it’s not a totally conscious effort to make a theme. It’s just kind of 
happened. “Just Buy It” was like that too. | mean at the end when we went to do 
a title it just kind of tied it all together. 


Off: With the success of Green Day and Offspring you guys could become just as _ 
-big. Do you think you could handle being that successful. 
D: | have no idea. | could actually, | have big plans. Big house, big car...| don’t 
even drive I'm just going to buy a car. (laughs) 


M: 1 don't think it's something you can really think about or plan for and if you do 
than you're doing the music for the wrong reason. | think there are certain things you. 
have to safeguard and make sure those things remain in your life no matter what. 


Off: And now the etek a ia wants an answer to ...what does Lee Aaron — : 

say in the “Ballad of Richard lommi"? 

D: (laughter) Half the people say they can't hear it and the other half say | love 2 
that Lee Aaron thing...she says “Sell that shit and get a life!" A 
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By Sandi Moore 
Al v- look like the sort of typical 


a England.", Pauline Black, singer for the 
 Selecter, said to me as | fumbled 
pathetically with my tape recorder. | 
giggled in reply, admiring the way she set 
up my tape recorder and proceeded to 
interview herself. | kind of babbled 
_ something about “ska revival", the wrong 
___ thing to say to one of the original Two 
Tone bands that are still active in the scene. 
“Two Tone started out with a set of 
principals [...] exactly the same way that 
-, punk did. Punk just said, ‘Fuck all that shit’ 


those horrible supergroups like Cream and 
~ Supertramp-and rubbish like that. And 
_ they decided they were going to do 
something completely different because 
everyone was fucking sick of it. It's the 


first chance the working class people had — 


a to say ‘this is the way we are and if you 
— don't like it, tough shit.’ | can’t understand 
_~ why people constantly want to harp on 


fucking music." | had to admire the way 
Pauline said “fuck” because she: has that 
great kind of English accent that makes it 
~ sound like “fock". 
| was really wishing I'd prepared some 
uestions before hand; in typical dunce 
_ fashion | stuttered,"So, with Two Tone, 
uh, did Two Tone make a point of signing 


mixed bands with the aim to combat | 
racism and put an.anti fascist message — 


accross?". “The way. [Two Tone started off 
was not the idea to get black and white 
people in a band. [It was] because the 
__ Specials and the Selecter were both from 
Coventry. Coventry,.because it-was 
bombed to fuck by the Germans: in WWII, 
when it-got rebuilt, it got rebuilt in a 
strange sort of way. The black people who 
___were there got mixed in with the white 
community; [as a result] there were no 
ghettos. So, a lot of these kids ended up 
going to school together, listening to the 
same sort of music, which would be their 
parents’ old ska records, so you just ended 
up playing with other black people or 
__ white people. So, it grew in that way, and 
____ after it became popular and we sort of had 
the black and white logo, everyone 
~ seemed to make it into something bigger. 
After it became popular, the Nazis would 
turn up, ‘cause they like ska music. Then it 
__ kind of turned into it’s opposite and a lot 
of rubbish went on. But, | think far more 
rubbish goes on at other gigs." 

Luckily Pauline had lots to say and | 
was able to think up another question,"Do 
you write anti-fascist songs?” Duh, | felt 
so stupid. “Absolutely, absolutely!”, 
Pauline was vehement. “‘Whip Them 
Down’ is absolutely anti-fascist. One line 
in it is “You wear the butcher's apron", 
and everybody knows that's the British 

flag. | mean, they were the worst 
___ perpetrators in the world, except for South 


Africa and continues to be like that. We. 


___. live in a time now when as much as people 
think they [fascists] are on the rise, they're 
also getting an awful, bloody whipping 
around the world. What happened this 
year in South Africa is music to my ears." 
After that | really couldn't think of 
another question to ask Pauline, so she did 
_ the only polite thing an interviewee could 


skinhead girl like you'd find in | 


_ that was going on. in the 70's with all 


_ about revivals. Bands just go out and play 
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do in such a situation, she asked me some 
questions about the music that | listen to. 
“Oh, mostly: punk, some American 
ska/punk groups like Operation Ivy.", | 


said feeling more and more like the 


biggest loser in the world. This didn't seem 
to phase Pauline though. 


“My problem with American ska — 


bands,” she said, once again salvaging my 
pathetic interview, “is that musically 
they're all really, really good, but | think 
they don't really bother too much to write 
songs with any kind of content. They're 
aware of all the things going on, they're 
aware of the history of ska music and stuff 
like that, but it's like no one wants to rock 
the boat. Everyone thinks that if you get 
political about things people are going to 


run away.-It's fun music, good time music. 


| feel they've missed the point about ska 
music. Ska music may appear to be very 
great fun on the surface. If you listen to 
old ska tracks that Prince Buster did, Prince 
Buster wrote about madness. He wrote 
songs because he was fucking pissed. off at 
things. Someone had just fucking tried to 
cane his head in with a fucking, great 
machete and he ran up a tree. All those 


__ kind-of stories, no one knows about. And 


that was directly what was going on in 
Jamaica at that time. People wrote things 
in those days. They didn't do some sort of 
asshole shit about “let's jump around and 
have a good time.” 

“| know you were on tour with ts 
Specials and the Skatellites last year, has 
the Selecter been active as a band 
throughout, or did you get together 
because of the tour?” (Yah, | finally asked 


an intelligent question!) 


“We were together ‘till the end of ‘81. 
Then | had a solo deal with Chrysalis, then 
| had a TV program going for a while. | 
got into acting, | did that for a while, and 
radio presenting, all kinds of things. | just 
did a movie, which came out in October in 
Britain, called “The Funny Man”. It's got 
Christopher Lee in it. It's a psych-horror 
thing. I've got this huge afro and a 
psychedelic commando and all kinds of 


things like that. Anyways I'm the last to » 


die, that’s quite good. I've just written a 
novel called The Gold Finches, which is 
about five different race people who meet 
in college. It follows them through the 
70's, into the 90's. We all have different 
projects on the go. The main reasons we 
got back together was, one, we wanted a 
musical project that we actually liked.and, 
two, | was amazed that anyone still 
listened to the fucking records. And if they 
wanted to hear them live that's fine by 
me. But, if they wanted to hear that, then 
they gotta hear new stuff as well. Not 
because | particularly want to force it on 
them, but because | would feel | was 


_ cheating the audience if we didn't do 


something new. That's the only way to 
push ska music forwards. Last year,.on the 
Skavoovee Tour, | stress that we were the 
only ones doing any new material.” 


After the interview Pauline put me on | 


the guest list. Not only are the Selecter.a 


_ great band, they're nice too, If you didn’t 


go to the show, you should've. & 


Sandi_is a co-host of Larry Wang Presents 
heard Mondays from 11:00 pm to 1:00 
am. 


0G FUsv @® »FM, 402 


De cce-m ber 


‘If folk has a future, 
it’s Ani DiFranco! 


Book Review 


OPE Ec Ree AT 


Mogazine 


Sara Cr 


by MJA 


ver heard of Sara Craig? If you have you're in for a tasty treat, if not, I'll give you a 

month before you do!! Certainly, Sara is no stranger to the music biz—she's been 
around since 1991 when her self titled EP was released upon our ears in June. Now? After 
four years of “great patience" and witnessing her EP reach. #6 on the Independent Retail 
Charts, Sara is back to bless our ears with a thirteen track album titled “Sweet Exhaust” an 
album ranging from the slow, experimental sounds of “Wakerife Waltz “and “Sweet 
Exhaust,” to the rich dance tempo of “Thank you (Very Much)". Indeed, fans will 
experience a true taste for the diversity in Sara Craig. 


Off: Being an independent artist for the past four years, you have recently signed 
with Attic Records. Are you concerned at all about the effects this may have on your 
creative control? 


S: “Sweet Exhaust” was recorded prior to signing with Attic so we still have yet to 
record a project with them. | think it's understood: that | kinda know. what I’m 
doing: the band and | are very sure of our decisions and we don't do anything 
impulsively...they trust us! Besides, | won't try anything | can't do. As far a signing 
with Attic goes, it's been great!! The business side of things has kicked:in which is 
a real pleasure. Things that would have held: us back in the past financially, are 
available...things happen a lot faster!! | always knew: this-would.be the case but 
you don't always rush in to something for the money. I've been taking my time 
and have been really patient!...I'm a real wacko when it comes to patience! When 
| was a little kid my Mum would give me all her knotted gold jewelry and | would 
sit for a day (at least) and dissect it with sewing pins...slowly, pulling each piece 
apart so the knots would come undone. Patient to a fault, really. But it seems to be 
paying off... 


Off: What drives you to create the music you do? 
S: I'm constantly writing ideas but only become complete and ripe with the help of 
a band! I'm also very sure of what road I'm taking, even though you aren't 
guaranteed you are going to get there. Sometimes it happens through a lot of 
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hard work, sometimes you haven't any talent...just as long as you keep on track 
and constantly work. | have this huge dream | want to succeed as a singer and | 
want to be able to perform all over the world! 


Off: Reading an article from Eye Music, you stated, “there are times when | will 

cry on stage and become so into it because | remember where the song came from”. 

Do you not find this dangerous? 
S: It's dangerous if you can't snap out of out! Ifit'sa danger to anybody, perhaps 
it's a danger to the audience...No, |'m totally intact while | perform, I'm not 
worried about me becoming undone. When | am on stage it’s like a ‘duty’ to begin 
the night and end the night. What happens in between is up to circumstances— 
the night, the moon, the audience...| really enjoy it when | get so into my work | 
do cry...| feel completely satisfied! Besides, it's subtle and a anybody knows 

I'm doing it! 


) Off:What do you find valuable about your talent? 

S: When somebody will come up to me and say that I've been singing about their 

exact situation! I'm not a performer that is in the industry to go from A to Z. I'm in 

it to gradually get to different levels after I've earned them. Performing is 
something you can do all your life...forever! It's not like I'm a rock chick or 
anything - I'm a performer with a lot of elements involved other .than: music! I'm. 

hoping there's going to be a lot of dance involved in the near future, when the 

venues allow for it! A multimedia thing | would hope! 


Off: Why “Sweet Exhaust”? 
S:These are two words that sum up the material and the livelihood of being a 
musician! 


Ironically, “Thank You (Very Much)” has been the track to welcome Sara back into. your. 
living room, a track that wasn't even supposed to be on the record.."a side project that was 
stuck on at the last minute". Don't let this track sway. you wone, Sweet Exhaust offers a. 
flavour to appease any palate! A. ae 
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BIG SUGAR: 21st century Blues 


| : Shy Troy Nixdorf 


4 Five hundred pounds of sugar, not Bob Mould but Gordie Johnson. He doesn’t 


weigh that much that’s the impact.of his heavy handed Blues based assault. 


Blues, oh man that’s so weak” you’re thinking. Ah, this isn’t your average 
_ Garden City variety of pudgy vegetables swilling and barking out standards; this 
isa fresh take on the Blues. A paired down modern perspective,;:a new geometry. 


Post Modern for the-art students in the crowd. A self conscious Blues that 
Tecreates tradition and takes it into the 21st century combining the ultramodern 


_ with the ancient. The Blues handle can not completely Serve as a Catch slur 
' against a band who effectively switch gears into ska or jazz, from pathos to 
comedy. If you dislike the Blues you may love Big Sugar and the man behind the 
name Gordie Johnson. I spoke to the Toronto based : session man turned band days. 
before Big Sugar's appearance a at Harpo’ S. | 


Off: You could be described as a post-modern recording artist. Do you feel what 
you're creating is ‘a pastiche of sorts? That is you're recreating certain stylistic 
elements from the past but in doing so you are creating something new. 
G: Yeah, | would agree with that. We do make reference to older styles ‘of music, 


_ older technology in the recording but in an effort to make a new statement with it. 
We're certainly not trying to copy ne to the letter, but | don’t mind making 


reference to it that's for sure. 
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Off: There is a ecient air to your music, a strange sense of expressing the 
modern and primitive simultaneously. This sensibility might be lost on the average 
| “mainstream radio listener but do you find it had endeared you to the more cynical in 


the music industry? 


G: Yeah, it's not the sort of music that at first seems to be very industry friendly, 


but in that it's attracted people to it even in the industry itself. People involved in it 


tend to look at their position and think, “If only there were only a little more 
freedom, if people would take a little more risk in this job." | know a lot of DJs 
who say that to meall the'time. We have made a lot of friends that way, just by 
refusing to bow down to the commandments that say you have to have this, you: 
have to have that. You know you have to have three minute songs, it has to: be 
polished, it doesn't sound poppy enough. That's not really a concern to me." 


Off: But you do use conventions that aren't contemporary ina commercial sense? 


G: | sorteof judge-myself:against records=that:|. like, not. other records that-are- <== 6 s 


‘popular. | think the stuff I liked when | was a kid was pretty popular, Led Zeppelin, 

they seemed to have done alright. (Chuckle). People seem to think you have to 
have'a:video that looks a certain way, your records have to sound a certain way - 
it has to have this Seattle sound. It's plainly not true. 1 remember fondly an era 
when every record sounded different. Humble Pie didn't sound like Cream and 
Cream didn't sound like Jimi Hendrix and Hendrix didn't sound like Led Zeppelin. 


There wasn't a sound per se, all these bands had a very strikingly individual thing 
_ going on. | think there:are few bands that stick out like right now. For example | 


thought Nirvana stuck out. For being from a scene | thought they were the only 
band from that so called scene that sounded individual to a point where you could 
hear that guys guitar sound and immediately pick it out.. His playing was very 
recognizable, you could recognize it in some way. All these other bands, not that 
they're bad, but if you took the guy's voice out of it it could be who ever. 


Off: | admire the fact that, though you people may no longer perceive the blues in 
Canada as a bunch of guys with Fu Man Chu moustaches trying to sound like John 
_. Mayall. (Laughter by both) How has the response been in the traditional blues scene? 
G: It hasn't entered my mind whether people perceive it as blues or whether blues | 
fans like it or not. | don't consider myself a blues artist. We're drawing on other 
influences as well. As soon as | stopped concerning myself with it the blues 
element became more sincere and stronger in a lot of ways. You know | don't 
think Muddy Waters sat and worried about whether or not he was sounding 
bluesy enough (laughter). | don't think it ever crossed Robert Johnson's mind, “Is 


this really Delta Blues or am | playing a more Urban Blues?" (Laughter) | find in 


Blues there is so much belly button gazing. Everyone is so concerned with what 
style of blues you play. Are you B.B. King style or...Oh Man! Just stop it! Look I'm 
not from Chicago, I'm not from Mississippi I'm from Windsor, Ontario; | listened - 


to music that came out of Detroit in the seventies and it was big arena rock so I’m | 


_ going to pretend that has had no effect on me? Because | play blues now? No, of 


G: Go! 


course not. Some of that is going to come out. | have a lot of friends who are 
West-Indian (Jamaican, Trinidadian, Tobaggon), | live in Toronto where there is a 
huge West Indian community, | eat West Indian food, | listen to West Indian 


music, that's going to come out. A lot of my friends in recording all work on Hip 


Hop artists. A good friend of mine worked with the Dream Warriors. I'm recording 
with these people some of that is going to come through. So | just let it. A lot of 
people say, “don't mess with the blues”. | say, “mess with the blues” as much as 
possible because the blues is gettin’ kind of tired. | don't think it's going ere 
ph fast, so I'm going to use it for all | can. | 


| “otk Well you probably won't like my next question then ..... 


Off: You seem to have chosen blues as your main vocabulary or at least as a 


launching point. You seem a little young to have such authentic blues chops. 
G: O. K., now | think is a stereotypical misconception about blues and age. Old 
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blues guys, old dead blues guys are terms heard often. Check out how old Robert 
Johnson was when he was recording, he was a young man. Charlie Patton, from a 
historical perspective invented blues and he did it as a young man. These guys 
were under thirty. B.B. King, in his prime, was about thirty,-Buddy Guy — twenty 
four years old. All these guys, man, that was the age. Now they’re old men or 
dead, but the recordings you hear of Muddy Waters doing “Hooch Coochy Man" 
stuff like that, these were young virile guys. | don't mind the question because it is - 
true. | find it to be the common denominator in all forms of music | gravitated 
towards whether. | was listening to The Clash or Bob: Marley or Chuck Berry, Led 
Zeppelin, Jimi Hendrix, Hank Williams, the list goes on. For a couple of years | just 
listened to blues, | grabbed: on:to it so-hard, so of course it’s going to be the 
predominant thing. .| hope people are going to hear blues in it or that they're 
going to get-hip to it through it because | think it really needs a kick in the ass. 
(Laughter from both). Somebody asked'.me in-an interview earlier today, “How 
come you don't play in any blues-clubs?”. | think we would make some blues fans 
mad. People are going to see us at a blues club ‘and say, “They played ‘Dear Mr. 
Fantasy’? That's not a blues song!” People are going to come see us in a Rock club 
or Alternative club or whatever-and seé’a rock band: and say; “Oh man, when ag 
tl — — “People are going to‘get hip to it that way: | : 


off Songs such as a “Wild Ox Moan” have writing credits “Traditional/G. 

| Johnson". Does this mean you have re-arranged the songs? 
G: No, | cold: have claimed that as original-in a way, because I’ve changed the 
lyrics to suit something | can sing about. | could never sing “I'm going to Chicago" 
or “| was born in Mississippi" because I'm not. | ain't going to’ Kansas City. Those 
songs especially “Wild Ox Moan" and “Sugar in My Coffee” |'got from recordings 
that are so long out of print, which when they were recorded in the thirties were 
already dead songs, folk songs sung by really old people. They had to dig them up 
out of the earth to find them: at the dawn of recording. They were just on an 
album of folk songs recorded by the Library of Congress in the United States. 
When | heard them they just-grabbed my ear and it just struck me that there was 
this great wealth of music that doesn't exist anymore. None of these song forms 
are referenced anymore. Ever since Motown or the Beatles there has been a song 
structure pattern that everybody follows. Even Duke Ellington and Cole Porter and* 
song writers of that era used song forms that have been neglected in modern 
days. In-all my original stuff | usually pattern it after archaic songs forms rather 
than trying-to pattern them after an Elvis Presley or Lieber and Stoler tune. | 
pattern them after John Henry, it's really traditional nursery rhyme — like turn of 
the century American folk song: “Wild Ox:Moan" was some old woman on her 
death bed singing into an old Edison cylinder recorder, so my version bears little 
resemblance to the original but | hope the sentiment remains intact. 


nies Rides: Like Hell” and “I'm-A Ram" have.a real seventies feel, What.are the 
early 70's Detroit scene influences referred to in your bio? 


_G: When | was a kid every kid was hip to it. There was so much of that stuff on 


the radio and concerts weren't held at little neighborhood clubs they were all at 


huge arenas. There were so many great big venues in Detroit then, there still are. 


So |.was always aware of that. The sound of a Les Paul and a Marshall amp 
means, right away anything you do on that is going to conjure up that strong 
identifiable sound with a place and an era, for me anyway. That's language | 
understand. Take an Al Green song and do it and Al's version wouldn’t sound 
anything like that. But again as long as the sentiment of the song remains 
intact...."Ride Like Hell” is as traditional a song form.as you can get. There's a riff, 
there's a lyric, riff, lyric, riff turn around solo then go home (chuckle). | didn’t have 


_ to get clever with the form of the song there's no bridge, no hook, no hook chorus 


to it or crowd sing along section. The focus is on the intent of the lyric and the 
mood of the song. 


Off: The production of this album utilizes a lot of dry guitar sounds and vocals as 
well (without reverb) giving it almost a live club like feel. It appears you were going 
for a live feel, can you comment? 
G: Again I'm comparing it to my frame of reference is to a whole different set of 
records. I'm not listening to it up against contemporary albums recorded in 
modern studios because | don't buy those records. If | listen to anything new it's 
rap records and the sounds on them are completely irrelevant in terms of proper 
recording techniques in terms of clean sounds. When we were getting sound | just 
said “That sounds good”. Compared to what? Compared to nothing! It sounds 
good (Laughter) How does it sound compared to the new Pearl Jam or U2, well | 
don't really care because | don't think Bono is sitting in his home recording room 
thinking how does it sound compared to the new Big Sugar tune, | don't really 
care, it's not really relevant. How does it sound compared to Zeppelin III? Maybe it 
sounds better sonically, we do have the benefit of technology on our side. They 
were making pretty good records then without digital technology. 


Off: 1 understand you hire different musicians each time you play and seldom 
rehearse. Describe how you play not having a regular band? 
G: in past y years I've been hiring different rhythm sections to travel with me. It isn't 


_ true that | hire different bands in different cities | keep the same band for a tour. | 


always hired people that | either worked with, the band | have now in this line up | 
think is going to stay solid for quite a while. We just signed an American record 
deal. We've got a lot of touring to do this year, this band is going to record a new 


album. Among other things. It's a change for me, I've spent some time this year 


where | was getting tired of working a different band every tour. ‘ttried to find 
people whose playing | thought would go well together than get a really good 
Rock ‘n Roll rhythm section | got a jazz drummer, blues harmonica, reggae bass 
player with rock ‘n roll guitar. A 
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Live & Loud 


The Figgs, Small, Breach 
Oct.24 
Harpo’s 


very person | talked to prior to this 
Se said “Who?” when 1 asked if 
they were going to see said bands. When | 
got to Harpo’s there were very few people 
there. The people who were there had 


gotten free tickets. These unsuspecting 


fools were in for a treat. — 

Breach played a good set: | like ‘em but 
they didn’t fit the bill too well. Small was 
second and | was anxiously anticipating 
their set based on listening to their discs. 
They played an intense set of mostly new 
material. Hey, they impressed the pants off 
of everyone | talked to. 

The Figgs finished off the night with a 
hyperactive set of pop punk at its finest. 
The Beatles popped into my head as | 
watched them bob their heads and jump 
around the stage. Good energetic band, 
but | was a bit disappointed that they 
didn’t play any slower songs. 

One of the best gigs I’ve seen in 
Victoria in a long time. 

Bill Stuart A 


Mogazine 


Armed & Hammered / Suckerpunch 
Split 7” 
Independent 


wo of Toronto's veteran punk bands 

and, | believe the first vinyl appearance 
for both outfits. This EP on red wax is 
already in its second pressing! 

Suckerpunch have been around for 7 or 
8 years and have released a couple of 
great tapes. The two songs here, “Smack” 
and “Witchdoctor" are in the Cramps/ 
rockabilly vein and are really catchy. Their 
song “Cheetah Drive" on the Dead On 
the Road compilation CD is really hot. 
Their songs are fun and they are one of 
the best live bands you'll ever see. 

Armed and Hammered deliver 3 
powerhouse contemporary oi hardcore 
trax. Definitely one of the better bands 
that formed out of the “Goof" scene. 
Armed and Hammered are like a cross 
between Poison Idea and the Partisans. 
Great graphics and cool packaging to 
boot! Write: 12 Temple Ave. Toronto ON 
M6C.2K6 Chris ller 


Archers of Loaf 
Vs. The Greatest of all Time 
Alias 


hose fine New York City noisters are 
back with a five song treat. This EP is 
just what every Archer fan needs to tide 


~ them over till the next full length LP 


Vs...shares much of the same great 
elements as their debut disc, Icky Mettle 
(Heard every Monday afternoon on the 


Highway of Cool) After a minute and a. 


g university 
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General Public Always Welcome 


2$:6:%: 


42} 400% tt 
Licensed Vikes & UVic Clothing 


Art & School Supplies 


(some made from hemp & recycled paper) 


Great Card Selection 
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yr 7% @: 
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We will be closed 24 December to 2 fanuary 
Re-opening 8:00 a.m. 3 fanuary 


HOURS 
onday-Friday 8:00 am - 5:30 pm ¢ Saturday | lam — 5 pm 
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half of building noise, the Archers kick in 
your speakers calling you: an “Audio 
whore, sucking on sound.” That's exactly 
what | did. How could anyone resist 
sucking up these fine sounds? Next up is 
“Lowest Part is Free," pop at its finest with 
cool layered vocals and all.. The Loafers 
slow it down a notch for “Freezing Point”, 
a groovy little number. Then they get back 
at you with “Revenge” (pun intended) 
after a few more minutes of guitar noise. 
Finally, the EP is finished with another fine 
slower song, “Al Hail’the Black Market." 
Forget the black market, all hail the 
Archers of Loaf. Bill Stuart 


The Chitz 
Demo 
Independent 


ast paced and catchy punk with cool 

female vocals. The Chitz hail from 
Halifax and their debut effort is.really good 
— can't wait to hear more from them; this 
is the shit that keeps me into HC. Great 
memorable songs that remind me of bands 
like Blatz or the Gr'ups. This band is really 
good and worthy of your attention — 
forget about your new SNFU CD - this is 
the Chitz! Write: PO Box 34029, Scotia 
Square, Halifax NS, B3J-3S1. Chris ller 


Dahgaz 
Centre Anymity 
Independent 


ey, 11 tunes on an Indie release! 
Pretty cool. Already Dahgaz is in my 
good books. Now, is it-me or does Victoria 
have a penchant for producing progressive 
rock bands? After hearing the fine material 
on this cassette, Nomeansno and Pigment 
Vehicle immediately come to mind, and 
who would fit under the “progressive 
rock” umbrella. 
Dahgaz's music is very dynamic, heavy 
and aggressive. Clay Fischer's sproingy (Is 
that a word? It is now.) guitar riffs are the 
backbones of. the songs, and Brent Restall 
and Donald Patterson chug along on 
drums and bass respectively. The band 
really shines on tunes like “Never to Late 
to Look Up” and “Alice in Wonderland”. 
Immediately after my first listening of their 
tape | caught myself in my kitchen 
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screaming softly “Are you in control? Are 
you in control?", from the latter song. And 
a lyric sheet is always appreciated. Any 
non-commercial band that can do that 
after one listening has gotta be cool. And 
Dahgaz are. Tim Quick 


Face to Face/Horace Pinker 
Split 7” 
Rhetoric 


Al oly Smokes, it's been a while since 

Hi: contributed to Offbeat," | said to 
myself during the hour long bus ride 
home, holding this 7" in my greasy little 
hands. Ok, cheesy intros aside, I'll get right 
into this. | have never heard of Rhetoric 
Records, so that made a few frightened 
thoughts cross my mind. But they were all 
destroyed on the first listen. 

Face To Face are one of the many new 
bands on Fat Wreckchords (NOFX's 
singer's record label, hopefully a label 
never to be touched by Atlantic or any 
money hungry label, Like Epitaph recently 
was. Anyways...). They display that style 
of incredibly melodic, catchy (insert any 


other over-used adjective here) pop-punk | 


kinda stuff that will soon be molested by 
the mainstream, with the harshest personal 
struggle type lyrics I've ever heard. Oh, 
that's a good thing by the way. They do 
one new song (“Not Enough") and a 
Violent Femmes cover (“Blister In the 
Sun”). Amazing. Their full length, Don't 
Turn Away, is a must buy. 

Horace-Pinker have the worst-name I've 
ever heard, but they blew me away, 
delivering the same kind of stuff as Face 


_To Face, but not quite ranking up with. 
them. Horace's lyrics do top Face To - 
Face's, though, giving Horace. Pinker, thei 


title of “most depressing punk I've ever 


heard." The Horace side sound pretty . | 


under-produced compared to Face To 
Face, which is kind of annoying, seeing as 
each band gets one song per side. The 


Horace songs deal with punk rock getting © 


bought out by the mainstream and the 
emotion getting taken away, etc., and one 
generically depressing song about growing 
up and shit. Go and buy this right away, 
folks, it might seem a bit expensive, but 


it's also really long, so if you're interested: 
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This Christmas we at John’s Military Surplus will be thinking about all 
the troubled areas of the world. And knowing that what we do on this 
small island in the Pacific affects all people, we will continue to support 

individuals and groups who work for positive change both within 
Canada and around the world. 


ONE Begised ONE PEOPLE. 


704 View St. 
Victoria, BC 
V8W 1J8 


Ph. 360-2772 g 
¢ SEAWARD 


a 6 Military 


Surplus 


KAYAK dealer for Vancouver Island 
¢ Large selection of camping equipment and clothing 
¢ Body Guard Pepper Spray (dog & bear repellent) 
¢ 10% discount on anything in the store with this ad! 


\ 
\, 


.- 
¥ 
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e in quality not quantity, Buy this. Actually, 
if you're interested in quantity, go 
2 downtown and buy old metal albums for 
_ 99 cents a piece! But you'll have to fight 
___ through me first. 


Fonzie 


Silver Jews 
__ Starlight Walker 


Drag City 


Pa “Two members from the quirky band 


Pavement have created a threesome 
called the Silver Jews. This weekend gig 


_ affords these members to truly play. 


Because this project is a sidelight for these 


_ musicians, they can abandon the necessary 


constructs that push signed artists to 
create marketable material. The songs 
have a feel of stream of consciousness 
construction, whatever was floating 
around the writers at the time found its 


_way into the lyrics and the music. The 


beauty of this work arises from this sense 


. of play. It is not the fascist language of 


scholarly discourse or law that flows in the 
songs, but the language of spontaneity 
and the music of childhood. They shirk the 
historical weight of language and ignore 
classical musical structure. Without being 
simplistic, they create simple joy in such 
lyrics as “| never wanted this moment to 


_ end/the ends" or “on the last day of your 


life/don't forget to die." The Silver Jews is 
a record of musical and poetic play. ‘Relax, 


_ have a beer or two, and come play with 


the Silver Jews. Roy- Wilson 


Bill Frisell 
This Land 
Elektra/Nonesuch 


B" Frisell's approach to music is 
something like a chameleon; never 
content to stay within the confines of jazz, 
rock, or the so-called new music, he 
changes musical styles to suit his ongoing 
fascination with re-defining contemporary 
music. In one song, Frisell's guitar playing 


can fluctuate between sultry blues, 


thundering tantrums and moments of 
extreme calm and beauty. For this reason, 
Frisell’s music has often been lumped into 
the over-used category of Post-modern by 
critics needing to pigeon -hole the 
sometimes fragmentary nature of his work. 

Although | have loved Frisell's 
contributions as a studio musician on other 
people's albums (such as clarinetist Don 
Byron, Marianne Faithful, and John Zorn) 


and in the bands Naked City and Power 


Maogazine 


Tools, | have always felt somewhat luke- 


warm over the disconcerted formal quality 
to most of his solo projects. 

This Land is a marvelous exception. 
Following closely on the heels of his last 
release of cover-tunes, Have a Little Faith, 


_ Frisell continues his exploration of musical 


Americana. Unlike Have a Little Faith 
however, he seems more comfortable in 
letting his bluesy nature emerge from 
under the complexity of his compositions. 
The result is a carefully boisterous romp 
through the American landscape. 

“Amillo Barbados” is a swinging tune 
that might appear as the soundtrack to the 
spa scenes in Milan Kundera's novels. 
Substitute a Tex-Mex dude ranch resort in 
place of the European spa-towns and 
you'll begin to get the idea. Similarly, 
“Strange Meeting" is worthy of a spot in a 
David Lynch movie with a slow, shadowy 
blues that would quiet the mind of any 
pumped up, Prozac addict lurking in the 
American hinterland. The only heavy note 
in the album is the two part elegy to 
Jimmy Carter where the anthem like 
somberness evokes both the images and 
realities of contemporary America. 

A blues album at heart, This Land, 
retains a pastoral, sweeping quality that 
recalls a nostalgic yearning for the past, 
while calling attention to its cliches. Don 
Byron, as usual, plays exquisitely, and 
Frisell's solos suggest something akin to 
joy itself. Follow Bill Frisell’s advice: when 
in doubt, go back to the land. 

Lance Blomgren 


Rosie O’Shea 
Practicing Silence 
Raw Energy | 


osie O'Shea's debut on Raw Energy, — 


Practicing Silence, is a mellow album 
that combines soft vocals and acoustic 
guitar. She puts her own spin on this great 
album. Her lyrics are intriguing and 
captivating as the subject matter varies 
from soft odes to the season, to bitter and 
cynical passages about society. The song 
"3:15" is especially good as it reaches the 
pinnacle of soothing, almost like a lullaby. 
O'Shea uses various background noises 
ranging from the music of a cello or the 


soft crying of her baby son. This album 


may remind the listener of Mazzy Star, 
Ellen McKinnon or Jane Sibery. 
Owen Gormley 
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Oasis 
Definatly Maybe 
Sony 


asis have been hyped up to be 

worthy of comparisons to the Stone 
Roses, The Beatles and God, even before 
the release of their first album. Typical of 
the Bristish music press, | know, but their 
pride and joy of this month definitly didn't 
disappoint. Oasis are a young Manchester 
(are you sure it's not London? — ed) band 
who came out with their first single, 


“Supersonic”, in April. They followed that — 


up with a national tour and a second 
single, “Shaker Maker.” The long awaited 
album (in England anyways and a few 
rockin’ households here) finally came out 
on Sept. 1. It broke the record for most 
sales in the first week (beating our beloved 
Bryan with his classic “Everything | Do"). 
The whole album revolves around the 
theme of making your dreams come true: 
“Rock 'n Roll Star” (“Tonight I'm a Rock 
‘n Roll star”), “Digsy's Diner” (“These 
should be the best days of our lives”), 
“Slide Away” (“Shine with me and we 
could slide away"). It's all got heavy 


Manchester drawl lyrics and heartful, 


melodic guitar. , 

Even my friend, a Bad Religion and Bob 
Mould devotee, admitted that he liked the 
album. He was being force fed it by his 
friend who carries it around with him in his 
back pocket. If you can find it in the stores 


- grab it because they can't keep them for 


? Ww Airways Amectca) Fag Carter te Bovthere Apes 


long. Cool, cool, album. T.L. 


Various 
Ultramodern Offspring 
Crank 


he four bands.on this CD conceived 


Crank records to “produce music 
without the traditional interference, tricks 
and traps of people whose motives often 
conflict with those of musicians and their 
fans" (direct quote) Tarpit, the first band 
on this CD has strong female vocals (male 
on one song), a raw sound with a melodic 


guitar base. Their music is fairly original - _ 


not a heavy L7/7 Year Bitch sound and 
not a sappy Mazzy Star-ish sound, either. | 
detected a vague Sonic Youth/old 
Concrete Blonde influence if that helps. 
The result of my review is that Tarpit- has 
major listening potential. Fix Your Wagon 
is ok, and the other bands are not too bad, 
either.. Ultramodern Offspring has 
something to offer to most. Jenny Huston 


Weezer 
sit 


DGC 


eek rawk with a vengeance! New 

wave is back, but this time with a 
decidedly ‘90's feel. Weezer has brought 
back the music made popular in the late 
‘70's and early ‘80's by the Cars and Devo 
and put an “alternative” twist on it. Their 
self-titled major label debut is brimming 
with peppy teen-age anthems, with an 
upbeat, even comedic outlook on life - a 
nice change from the “life sucks" avenue 
of songwriting which a lot of artists have 
chosen to travel down as of late. Weezer's 
song formula is simple enough: lots of 
loud guitar, lots of feedback from those 
loud guitars, amusing lyrics and vocal 
harmonies a-la-Beach Boys. However, this 
format can get exhausted rather quickly, 
as it shows in Weezer's lack of range on 
this album. Still, if you take the 
eponymous release for what it’s meant to 
be, pure and simple fun, this lack of range 


ends up being a small to non-existent - 


problem in the overall scheme of the 
recording. Lead singer Rivers Cuomo's 
witty songwriting hinges on grunge/ 
garage style with new wave undertones 
and uses relationships as the focal point of 
the subject matter — ranging from love lost 
on “Undone - the Sweater Song” to love 
among geeks on “Buddy Holly”. However 


_tedious they might get, guitarists Brian Bell 


and Cuomo's stylings are interesting to say 
the least, combining the sounds 


_ comparable to a dentist's drill and a baby 


cooing all in one cohesive piece of music. 
Bassist Matt Sharp's contributions are 
inconspicuous, yet would sorely be missed 
if not present — especially in songs like 
“The World Has Turned and Left Me 


Here” and “Only in Dreams”. Patrick 


Wilson's drum technique is especially 


_ intriguing in songs like “The World Has 


Turned and Left Me Here”, displaying a 


basal, driving quality. However, the part 
most worth mentioning about Weezer is - 


their vocals. Where some songs today 
simply show how loud the famous singer 
can yell, Weezer harmonizes. They sing in 
stacked harmonies made famous by the 
Beach Boys and it works. Only on “Say it 
Ain't So" are the solo vocal capabilities of 
Cuomo displayed alone at any length. This 
album was produced by new wave guru 
and Cars lead singer Ric Ocasek at Jimi 
Hendirx's Electric Lady Studios in New 
York City. Ocasek's production and 
Hendrix's ghost seem to guide Weezer by 


tooth and nail. Ocasek's new wave. 
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THE NEW SOUTH AFRICA TOUR ‘95 - LET FREEDOM SING 


THURSDAY, JANUARY 26 
8:00PM -ROVAL THEATRE 


Tickets on sale now at the McPherson Box Office and all usual outlets or charge by phone 386-6121 


American Express’ Front of the Line® Hotline. 
For choice seating call: (604) 386-6121 
Eligible for Membership Rewards, call 1-800-668-2639 
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Produced by Perryscope Concert Productions ‘94 
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influence shows through on the tracks 
“Buddy Holly" and “Holiday”, whereas 
Hendrix's essence oozes throughout the 
album. Not to say the band is totally 
without flexibility - Weezer sounds like the 
Dead Milkmen on “Surf Wax America”, 
and like a soul band on “Say it Ain't So”, 
where the boys turn off the fuzzbox, albeit 
for an all-too-short time. From all 
indications of this self-titled release, 
Weezer is a band on the verge of great 
things, and | eagerly await their next 
album. Mike Chilton 


Ten Foot Pole 
Rev 
Epitaph 


na time when many CD's are now closer 
bis an hour in length, full of mostly 
boring filler tracks, this debut from Simi 
Valley's Ten Foot Pole, titled Rev, was a 
breath of fresh air — short and to the point 
(only 35 minutes in length). Each of the 
thirteen tracks packed a punch and also 
attempted to address issues ranging from 
homeless street kids on “World's Best 
Dad", a-song which sounds like old 
Offspring material, to free speech (or lack 
of it ) on “My Wall”. Rev displays strong 
bass lines, seldom found in punk, courtesy 
of bassist Peter Inu. | believe if Inu were 
more involved in the song writing — he 
only helped write the music for “My Wall” 
-— Ten Foot Pole’s repertoire would be the 
better for it. Vocalist Scott Pulmyfinger’s 
singing, although at many times was weak 
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and overpowered by the rest of the music, : 


did harken back to Bad Religion's heyday — 


when they were the lone kings of So-Cal's 
punk scene. Pulmyfinger's vocals do shine 


through on the slower-type songs like 


“Dying Duck in a Thunderstorm" and — 


especially “Closer to Grey”, which 
ironically sound like poppy Lowest of the 
Low-type tunes. The album lacked range 
which showed on songs like “Never Look 
Back", “old Man", “Fade Away", 
“World's Best Dad", and “Final Hours”, 
which all sound similar: forced hardcore 
songs which sound like they needed a little 
more than simple changes in guitar riffs. 
Songs which did sound great were “Co- 
Song” and “Think of Tomorrow", which 
show a direct Bad Religion influence, and 
“Muffled" and “Broken Bubble", which 
display the use of the formula utilized by 


good friends Rancid — flat out British- 


influenced punk: Guitar licks are similar to 
all those which come from Epitaph bands: 
in your face. Guitarists Steve Von 
Treetrunk and Dennis Jagged's phrasings 
need little to no further improvement. 
Basically, the mood of Rev is sombre and a 
little depressing (just what gets these kids 
from southern California so pissed off?), 
which is a shame:considering the band's 


sense of humour can only be seen in the 


lyric sheet and cover pictures and on the 
last track called “Pete's Farm", which 
consists of sounds from a henhouse. 
Despite the small, excusable rookie 
mistakes on Rev, | believe Ten Foot Pole 
will be a band to look out for in the future. 

Mike Chilton A 
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IS HOSTING AN OPEN HOUSE 
TO CELEBRATE OUR 10TH BIRTHDAY 


You are invited to celebrate with us. Cake and coffee will be served. 


See where it all happens. — | 


SATURDAY DECEMBER 17 ® 12 NOON TO 4 P.M. 


721-8607 FOR INFO 
FM i UV 02 -2ND FLOOR STUDENT UNION BUILDING 


UNIVERSITY OF VICTORIA 


HARPO’S PRESENTS A MONTH OF MUSIC 


live music Sunday Monday Tuesday Wednesday Thursday Friday Saturday 


15 Bastion Sa. 
Info: 385-5333 


Calendar of 
Events 


Love Battery Dr. Tongue 
Papillomas Mind Over closed for Rootabeggars Thundermug 


Facepuller 
Martensville 
Mexican Power Auathority 


_ Merry Christmas 
from all of us at Harpo’s 


decorations Hippo Campus _ | Thin King (fri) Playground Hero (Sai) 


Fine Tooth Combine = : 
Love Babies Jim Byrnes Band 
Age of Electric soul R&B Christmas party 


Outof Nowhere | closed for 
CD release party Christmas Eve 


Bourbon 
Seventh Stone Tabernacle Choir 


Chixdiggit | “ 
Rhymes with 
Texas Flood 


Bring in a can of food between Dec !-1!9 and get $1 off any admission over $3. Hey Students! Thursdays: $2 with I.D. [$1 off other nights] 
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DR SEUSS 
CURIOUS 
GEORGE 
& DUBBLE 
BUBBLE 
T-SHIRTS 


BLANK 
CASSETTES 


CD JEWEL 
C AS E S : ihe craabert 


ROCK - 
CLOCKS 


PICTURE 
DISCS 


BATTERIES 


R.E.M. ® Monster 


LAMINATED 
AND 
IMPORTED 
POSTERS 


FRAMES 
LASER DISCS 


CALENDARS 
JIMMY PAGE / ROBERT PLANT ® No Quarter Unledded 


AN D EAGLES ® Hell Freezes Over 
TOM PETTY #® Wild Flowers 


: O.S.T. © Pulp Fiction 
M UJ Cc H ERIC CLAPTON #® From the Cradle 
MORE! MEGADETH. ® Youthanasia 


BOB SEGER ® Greatest Hits AEROSMITH ® Big Ones 


NEW & 
USED 
TAPES 


Well stocked with CDs, 
726 Yates St. Bierncinccmelanertcmeceuicmemm 711 Goldstream 


382-8422 posters, videos and 478-9272 


cassette & CD storage units. 


WE BUY USED CDs, CASSETTES & VIDEOS FOR CASH OR TRADE VALUE 


